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_ “THE WoRTH OF ART APPEARS MOST EMINENT IN MusIO, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES” — Githe. 
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N RS. JOHN HOLMAN ANDREWS has the honour 
toannounce that the FIF'‘TH of a SERIES of SIX SOIREES MUSICALES, 

for the practice of vocal concerted music, sacred and secular, will take place at her re- 

sideuce, 50 Bedford Square, on ‘THURSDAY Evening, January 3lst. 

Terms at Cramer's, Regent Street ; Leaper’s Bond Street; and of Mrs. ANDREWS. 





A ADAME SAINTON-DOLBY begs to announce a 
series of TWELVE MEETINGS for singing concerted Music (for ladies 
only). ‘The first will be fixed as soon as the required number of subscribers have en- 
tered their names. 
Fall particulars can be obtained at Mapame Sainron-Do.sy’s residence, where the 
meetings will be held, 5 Upper Wimpole Street, W. 





N ISS AUGUSTA THOMSON will RETURN to Town 


F on the 3rd February, after fulfi!ling professional Engagements in Scotland and 
France, 
Letters addressed to 38 Welbeck Street will be duly forwarded. 


ISS ANNIE MILNER (Prima Donna), having RE- 
TURNED from a Four Years’ Tour in the United States, will be happy to 
accept Eugagements for Oratorio Concerts or Opera. 
Address, 22 Southampton Street, Bloomsbury Square, W.C. 








i\' R. JOHN MORGAN will sing Balfe’s popular Song, 
“FRESH AS A ROSE,” 
At Camberwell Hall on SATURDAY, February 1. 





M ISS STABBACH will sing Reichardt’s Mazurka- 
Polonaise, ‘* ARE THEY MEANT BUT TO DECEIVE ME ?” 
At the Manor Rooms, Hackney, on TUESDAY Evening, February 4. 


R. MELCHOR WINTER will Sing Ascher’s 
; * ALICE, WHERE ART THOU?” 
At GODALMING, on the 28th inst., and at ESTRAM, February the lth. 








JYRECENTOR.—WANTED, for the Cathedral of Man- 
chester, a PRECENTOR, Clerical or Lay, with good cultivated voice (Alto 
desirable), to take part in the Singing and assist in training the Choir, Stipend £120 
a year. 
Applications, with Testimonials, to be addressed to the Very Reverend Dean, Man- 
chester. 





RGANIST Wanted for an Independent Chapel. 
Salary £30. 
Apply to Mr. Isaac, Waldon, Essex. 


ANTED, by a leading Firm in London, an 
ASSISTANT thoroughly acquainted with the Music Trade; also, a 
TUNER. Unexceptionable references required. 
Address, Z, Care of Robert Cocks and Co., 6 New Burlington Street, Regent 
Street, London, W., stating Age and Salary, 








IRKENHEAD MUSIC HALL COMPANY 


(Limirep).— The Directors are prepared to receive APPLICATIONS for the 
Use of the HALL. for Concerts, Balls, Lectures, Public Meetings, Private Parties, 
Soirees, &c. The Large Room in the Hall is calculated to seat between 600 and 700 
people, and the Small Rooms above 200. 
For further particulars apply to Josepa Coventry, Secretary, 19, Sweeting Street, 
Liverpool. 





This day is published in 2 Vols. post 8vo., price £1 Is. 


HISTORY OF THE OPERA in Italy, France, 
England, Germany, and Russia, from its origia-in Italy down to our own times, 
with ancedotes of the most celebrated Composers and Vocalists of Europe. By 
SuTHERLAND Epowarps, Esq. 
London: W. & YJ. ALLEN and Co., of Leadenhall Street. 








OWARD, GLOVER’S New and Successful 
peretta o} 
“ONCE TOO OFTEN” 


Is played every ~— at the Theatre Royal, Drury Lane, by Mlle. Jexny Baur, Miss 
Emma Heywoop, Herr Reicuwarpt and Herr Fores. 
The Music is Published by 
Duncan Davison and Co. 244 Regent Street, W. 





” ‘A YOUNG AND ARTLESS MAIDEN.” Herr 


Reicuwarpt’s Popular Romance, Sung in Howarp GLover’s New and Suc- 
cessful Operetta 


“ONCE TOO OFTEN,” 
Is now Published, Price 2s. 6d., by 
Duncan Davison and Co. 244 Regent street, W. 





“MNHE LOVE YOU’VE SLIGHTED STILL IS 
TRUE.” Mile. Jensy Bavur’s Popular Ballad, Sung ia Howarp Gtover’s 
New and Successful Operetta, is now Published, Price 2s. Gd., by 


Duncan Davison and Co. 244 Regent Street, W. 





“TT OVE IS A GENTLE THING.” Miss Emma 
Heywoop's Popular Ballad, Sung in Howarp Gtover’s New and Successful 
Operetta, 
“ONCE TOO OFTEN,” 
Is now Published, Price 2s. 6d., by 
Duncan Davison and Co., 214 Regent Street, W. 





“THE MONKS WERE JOLLY BOYS.” Herr 
Fores’ Popular Song, sung in Howarp GLover’s New and Successfu’ 
Operetta of 
“ONCE TOO OFTEN,” 


Is now Published, Price 3s. by 
Duncan Davison and Co., 244 Regent Street, W. 





R. DE LA HAYE begs to announce that all Com- 
: munications as Engagements for Concerts, may be addressed to him, 
care of Mr. Woon, 201 Regent Street. 


Just Published, Price 4s. 6d., . 
” MY GOD, MY SINS ARE MANIFOLD.” 
. Anthem for Four Voices (Soprano, Alto, Tenor and Bass). 
The Words by Bisnop Heser, as Sung at St. Mark’s Church, Hamilton Terrace. 


The Music by WILLIAM SUDLOW. 
London: Duxcan Davison and Co., 244 Regent Street, W. 


In the Press, 
An “INTROIT.” Words by Bisnor IHessr. Composed by Witttam Suptow. 














UST PUBLISHED, price 2s. 6d.. “LETTY LORNE.” 


Ballad. Written by E. M. Swinn. Composed and Sung by GeorGe PEerren, 
‘ London: Duncan Davison and Co., 244 Regent Street, W. 





OCKE’S MACBETH.—SIXPENCE.—-Published this 
Day, Boosey and Sons’ complete Edition of Locke’s Music to MACBETH, 
in Vocal Score, with Pianoforte accompaniment. Price Sixpence. 
Boosey and Sons, Holles Street. 


ISS ARABELLA GODDARD'S PIECES.—- Benr- 

pict’s Erin, 4s. Benevict’s Caledonia, 4s. Benrpicr’s Albion, 4s. Liszt's 

Rigoletto, 5s. Harrin’s Blue Be!ls of Scotland, 4s. All performed by Miss ARABELLA 
GopparRb, 





Boosey and Sons, Holles Street. 





EETHOVEN’S SEPTET. — Published this Day, 
B Beetnoven’s SEPTET, arranged for Pianoforte by Hummen. Complete 


i i ice 2s. 
tinttadainia thine ” oe “joosey and Sons, Holles Street. 
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LONDON GENERAL CO 


F. W. HAMMOND, 


GENERAL MANAGER. 


AL COMPANY (LIMITED) 











Best Sunderland Wallsend (thorou 
Adelaide Wallsend (recommended) 


Good Strong Kitchen Coal (free from dust and slate) 
OFFICES—373 OXFORD STREET, AND GREAT NORTHERN RAILWAY, KING’S CROSS. 


- 27s. per Ton. 
23s. do. 
21s. do. 


ghly screened) 



































(OLLARD AND COLLARD’S NEW WEST - END 


/) ESTABLISHMENT, 16 Grosvenor Street, Bond Street, where all communi- 
cations are to be addressed. Pianofortes of all classes for Sale and Hire. 





’ FINCHAM, Orean-prpe Maker, VoIcer, and Tuner, 
e 110 EUSTON ROAD, LONDON. 


Amateurs and the Trade Supplied at the Lowest Terms. 


x r rab Pl ar) r 
Pee MUTUAL LIFE ASSURANCE SOCIETY 
(A. D. 1834), 59 King-street, Cheapside, E.C. London, 
Capital from Premiums alone upwards of £400,000. 
Income £70,000. Assurances £1,600,000. 
Bonuses average more than 23 per cent. per annum on sum assured. 
Profits divided yearly and begin on second premium. 


‘Twenty-seventh Annual Report and Accounts met be had. 
CHARLES INGALL, Actuary. 


‘ ny x 
N USICAL DIRECTORY, REGISTRY, and ALMA- 
NACK for 1862. Just Published. Contents: —365 Miniature Musical Bio- 
graphies ; the Addresses of Musical Professors, &c., throughout the Kingdom ; the 
Musical Societies of London and the Provinces, and their performances during the past 
year; List of Music Published in Great Britain during 1861; Advertisements of every- 
thing new and interesting in connectioa with Music. Price Is. 6d., by Post Is, 8d. 


Rvupa.t, Rose, CarTeand Co. 20 Charing Cross. 











THE TENTH YEAR. 
MNHE CONSERVATIVE LAND SOCIETY. 
Orrices :—33 Norfolk Street, Strand, London, W.C. 
EXECUTIVE DEPARTMENT. 
Trustees :—The Viscount Ranelagh; J. C. Cobbold, Esq., M.P. 
Executive ComMITTeE. 
Chairman: Viscount Ranelagh. 
Vice.Chaivman: Colonel Brownlow Knox, M.P. 


Bective, Earl of, M.P. Meyrick, Lieut.-Col. 

Bourke, Hon, Robert Newcomen, Charles Edward, Esq. 
Cobbold, J. C., Esq., M.P. Palk, Lawrence, Sir, Bart., M.P. 
Currie, H. W., Esq. Pownall, Henry, Esq. 

Holmes, T. Knox, Esq. Talbot, Hon. and Rev. W. C. 
Ingestre, Viscount, M.P. ' Winstanley, Newnham, Esq. 

§ (City) Messrs. Dimsdale, Drewett, Fowler and Barnard. 
a ( West-end) Messrs. Herries, Farquhar and Co, 


Standing Counsel: Richard Malins, Esq., Q.C., M.P. 


John Fish Pownali Es 
Abraham Boyd Purce 





Bankers: 


‘ ouancing of « 4 
Conveyancing Counsel ; i Esq. 


Secretary : Charles Lewis Gruneisen, Esq. 
Offices open from 10 to 5; except on Saturdays, and then from 10 till 2 o’clock. 
SHARE DEPARTMENT. 

Interest payable half-yearly on shares is 5 per cent. per annum, with power of witl- 
drawal of subscription at ten days’ notice, and participation in any bonus declared above 
the ordinary interest. No partnership liability. ‘The taking of land is quite optional. 
A share paid a year in advance costs £5 Is. 6d. ; completed share is £51 3s. 6d. ; twenty 
shares, £1023 1ls., and so on iu proportion, calculating £51 3s. 6d. for each share. 


n, 


The interest and bonus paid by the Society have ranged from 4} to7 percent. The 








ROBERT COCKS AND CO’S 
List OF 


NEW MUSIC. 
HE VALE, part song, for four voices. By BRINLEY 


T RICHARDS, 2d. ‘** +++ greatly admired and much applauded.”—Musicat 
Wortp. 


USIC for SCHOOLS and the COLONIES, &c. (the 

296th edition). HAMILTON’s MODERN INSTRUCTIONS for the 

PIANOFORTE, 4s. imitated by all and excelled by none; Hamilton’s Modern Instruc- 

tions for Singing, 20th edition, 5s.; Hamilton’s Dictionary of 3,500 musical terms, 66th 

edition, 1s.; Clarke’s Catechism of the Rudiments of Music, 69th edition, 1s. N.B. 

Gratis and post free,a Catalogue ofnew School Music; also a List of new and second- 
hand Pianofortes. 


N USICAL PRESENTS.—Gratis and Postage Free, a 

Copious LIST of MUSICAL WORKS of all classes, suitable for presenta- 
tion. The‘ Burlington Album for 1862,’ 15s, (N.B.—A few copies remain of the issue 
for 1861, price 15s.) Elegant drawing-room pianofortes, very eligible as presents for 
the season, at £25, £35, £40, and the School Pianoforte, £18. Prospectus, with draw- 
ings, gratis and post free. Pianos for hire from 10s. a month upwards. 

THE BURLINGrFON ALBUM of PIANOFORTE, VOCAL, and DANCE 
MUSIC for 1862.—“ This volume is likely to find its way into many a drawing-room 
during the present season. It is bound with considerable elegance, and is illustrated 
by lithographs printed incolours, which give it all the attractiveness of a gift book. 
The music is of a diversified character,and among the composers are Vincent Wallace, 
Brinley Richards, Stephen Glover, and others whose names carry with them the 
guarantee of excellence. A sacred song by W. T. Wrighton, the poetry by Lady Leigh, 
is a novelty among the contents.”—Vide Daily Telegraph, Dec. 6, 1861. 

London: ROBERT COCKS and CO.; and of all Musicsellers and Booksellers. 








OF ~ ’ 
HE HANOVER-SQUARE ROOMS (Queen’s Concert 
Rooms).—‘ Right glad were we to renew our acquaintance with these truly royal 
concert chambers, revived in more than pristine glory, yet retaining the same venerable 
features ou which we delighted to gaze during a period when music’s sons and daughters 
seldom mustered in any other home, May this choicest habitation of the Muses, with 
its associations to be nowhere else enjoyed, long hold open portal for all who value qua- 
lity before quantity.” — Vide “ Bayswater Chronicle,” Jan, 18, 1862.—These Rooms may 
now be engaged as heretofore. For terms apply to Messrs. Ropert Cocks and Co., 
New Burlington Street, London. 


TNO COMPOSERS ABOUT TO PUBLISH.—J. H. 
JEWELL, Music Publisher, undertakes the Printing and Publishing of every 
description of Musical Work, greatly under the usual charges. Estimates given. 


104 Great Russell Street, Bloomsbury, W.C., near the British Museum. 
10 VOLUMES of Classic:l, Pianoforte, and Instru- 

mental music, and a large and choice collection of ditto in sheets and 
numbers. Four pianofortes in walnut wood and rosewood, a concertina by Whetstone, 
&c. Messrs. DeBENHAM, Storr & Sons have received instructions from the executors 
of a late distinguished amateur to include in their Sale at their Mart, 26 King Street, 
Covent Garden, on THuaspaAy, the 30th inst. at 11 o’clock, 100 bound volumes and a large 
and choice collection of classical music of the highest character for pianoforte, violin, 
viola, violoncello, &c. Also four pianofortes in walnut and rosewood, a concertina, &c. 


To be viewed the day prior to and morning of sale, and catalogues had at once on ap- 
plication to the auctioneers. 






















Society paid five and a half ad cent. for the past year. The system is adopted for all 
classes of the community, and investors can communicate by correspondence, as well as 
by personal attendance. Monthly payment on one share is 8s. 
DEPOSIT DEPARTMENT. 

Sums, large or small, may be deposited at the Offices daily, Interest allowed is now 
4 per cent. per annum, payable half-yearly, Withdrawals of deposits paid every Wed- 
nesday, under £100 ; from £100 to £500, at twenty-one days ; and £500, and upwards, 
on one month’s notice. Investors under the Deposit Department donot become’*mem- 
bers of the Society. Remittances may be made in checks, half-notes, post-office 


orders, &c, 
LAND DEPARTMENT. 


Freehold plots on valuable estates in eighteen counties, are now on sale, the taker of 
each plot being allowed to borrow seven-eights of the purchase money, payable in easy 
monthly instalments. Plans of Estates, price 6d. each, or 7d. by post. Advances for 
tuilding on liberal terms, 


A SHDOWN and PARRY (successors to Wessel and Co.) 
beg to inform the Profession that they forward Parcels on Sale upon receipt of 

references intown. Returns to be made at Midsummer and Christmas. 

Their Catalogues, which contain a great variety of Music calculated for teaching 

purposes, may be had, post-free, on application. 

London ; 18 Hanover Square. 





HE CECILIAN PITCH PIPE (a new invention), for 


the waistcoat pocket, is superior to all others, being much more powerful in 


tone than any other at present in use—the pitch does not vary, whether sounded Piano 
or Forteais easily repaired, or the pitch altered if required. 






Price (any note) 2s. 6d. Post-free, 














Prospectuses will be sent Free of Charge to any part of the World, 





Boosey and CHING, 24 Holles Street, W. 
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“* Deuxieme Canzonette’? —pour le piano— par STEPHEN 

HELLER, op. 100 (Cramer, Beale and Wood). 
As the last composition of M. Stephen Heller, this canzon- 
ette will find universal welcome among pianists. This is his 
“op. 100” —and it is pleasant to find him still so full of 
vigor, fancy and characteristic expression at this stage of 
his productive career. Amateurs of the piano should drink 
to his health and “op. 100.” In the piece before us we find 
(or perhaps imagine) a stronger’ leaning to Mendelssohn 
than is customary with M. Heller, whose manner is eminently 
individual. The opera, in G minor, is new and charming— 
full at the same time of quaint and piquant “ Hellerisms.” 
The second subject (in B flat), constructed upon a brief series 
of notes, which bear a tacit resemblance to our national 
anthem :— 


6 6" pp pe 
Se 
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is effectively contrasted with what precedes it, and, like its 
companion, developed with great taste and ingenuity. We 
have this very shortly again, in G major — further developed, 
and followed up by a graceful passage in triplets, as ritornelle, 
to which succeeds a very interesting episode, in E minor. 
This brings us once more back to G major, with the second 
subject, and a repetition of nearly all that has gone before 
in that key. All this is to be played in somewhat quicker 
time than the opening (crotchet — 160, against crotchet — 
144, by Maelzel), which ultimately returns, and is repeated 
(tempo primo) with certain not unimportant modifications,— 
including a more lengthened treatment of the episode (now 
in G minor, instead of E minor),— and once more giving 
place to the second subject, in the major --~ with a portion of 
which, judiciously condensed, and a very short tail-piece of 
common chords, the canzonette is brought to an end. 


“ Catharina” — Ballad, introduced} in Auber’s opera of The 
Crown Diamonds —words by W. Reynoups Toruam; 
music by ALBERTO RANDEGGER® (Addison, Hollier and 
Lucas). - 


Graceful, melodious, vocal, and wholly unpretending. A 
well-written obbligato accompaniment for violoncello en- 
hances the effect of the voice part. The original key of 
this ballad is D flat; but it is here transposed to C. 

“ Mountain Echoes”— characteristic piece for the piano- 
forte —Joun Francis Barnett (Lamborn ,Cock, 
Hutchings and Co.). 

If not strikingly original, this piece may be unreservedly 

recommended for neatness of construction, thoroughly 

finished workmanship, and a considerable amount of charac- 
ter. It is also brilliant without presenting any difficulties 
to a player of average acquirement. Mendelssohn and 

Sterndale Bennett are evidently among Mr. J. F. Barnett’s 

musical household gods. He exhibits, nevertheless, remark- 

able promise ; and the more he gives us of such really 
sensible, honestly-made music, the better we shall be 
pleased. 

“A sound was heard on England’s shores” — words by 
Mrs. Lers; music by R. Smney Pratren (R. Sidney 
Pratten), 

A “Volunteer Song,” —as may be guessed from the title, 

—and as dashing and full of vigour as befits the subject. 

We have seen few more healthy things of the kind. 
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“ Grand Volunteer March”—for the pianoforte alone; 
Do. do., for two performers — R. Smpney Pratren (R. 
Sidney Pratten). 

Effective pianoforte arrangements of the foregoing. 


“ Gems from ‘ Ruy Blas’” — Ruvotr Norpmanxn; Galop 
. — —from Ruy Blas— W. Kune (Boosey and 
ons). 
That Mr. Howard Glover’s Ruy Blas continues in vogue, 
is proved by the new shapes in which the most striking 
melodies are incessantly appearing. M. Kuhe has made a 
brilliant galop of the lively rondo of the Queen (act ii.) :— 


«= _ 
—— oT sf 
Mr. Nordmann has compiled an attractive pot pourri out of 
“Beauteous Lady” {romance of the page), “ Madam, if I 

















have striven well” (duet), “ His tones fall sweetly on mine 
ear,” which we are never tired of quoting :— 
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“Could Life’s dark scene” (ballad of the Queen, act iii.), 
“Gaily pass the jocund hours” (opening chorus, act i.), 
“ Home of my youth” (ballad of the Queen, act ii.), and 
lastly, “ Why then for such loving care” (rondo of the 
Queen), which forms a dashing climax. We can recommend 
both pieces as excellent in their way. 


“ The New Year's Galop’—by Metvitte Top (Hopwood 
and Crew). 


“ A galop” for the new year. 
ey ree 


Lerestc, Jan. 8, 1862.—(From a Correspondent.)—Singers are called 
for everywhere, but in Germany it seems there are none to be had. 
Nothing can well be worse than the Operatic performances in such 
places as Hamburg, Hanover, Brunswick, &c., and perhaps worse than 
all, here in Leipsic: not a singer who would even pass muster at 
““Weston’s” or the “Oxford!” Here is the celebrated Conservatorium, 
with two hundred and thirty-six pupils, and not one singer amongst 
them! Mad. Artét was here singing at the Gewandhaus last week, and 
created an immense sensation—so much so, that the Directors have 
decided on having no solo singer for the next concert! ! Dr. Bennett 
Gilbert (from London) presented himself at the Conservatorium last 
night, and brings with him his pupil, Miss Caroline Parry, a charming 
young soprano of seventeen or eighteen summers. We had the satis- 
faction of hearing her in the Grand Aria from Frieschuiz, “Wie nachte,” 
and also Donizetti's “T’amor suo.” This young lady is to sing 
at the’grand levees about the twelfth of this month, and there is little 
doubt about her success. We recognise Dr. Bennett as an old friend, 
and his reception at the Conservatorium must have been highly gratify- 
ing to him. He leaves us on the 14th for Dresden. No doubi you 
have heard much of Miss Parry; she brings here the best reeommenda- 
tions from such men as ‘Kappelmeister Dessoff (of Vienna), Julius 
Rietz, &c., &c.; enough to secure her the first position on the con- 
tinent. The “Fair” is supposed to be at its height, but the principal 
business is carried on by a few of those wretched Brass Bands we hear 
so much of in London. All other business is worse than dull. How- 
ever, that is all not musical business, therefore none of yours or mine. 
Send singers to Germany, that’s what we want—make haste! Have 
pity on us, and recommend a few from London (where they can well 
be spared). They are sure of a success, and there is no competition. 
Where is Mad. Sherrington or Parepa? we shall be in want of some one 
when the misfortune happens that Miss C. Parry is called to Dresden 
again, 
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MILAN. 


(From an occasional Correspondent.) 
Music is at alow ebb in Italy. There is, in fact, none to be heard, 
except at the theatres, where Verdi and his imitators reign 
supreme. Here, in Milan, the only performances of any importance 
are those given at the Scala and the Carcano. It is the same in 
every town throughout “the land of song” at the present day ; 
the theatres seem to enjoy an almost exclusive musical monopoly. 
There are no oratorios, no concerts, except those of a few wander- 
ing instrumentalists— no amateur societies indicating the cultiva- 
tion of the art among the community. Classical music is ignored, 
— nothing being relished by the public but operas, and those 
of the most ephemeral description. The arrangements for the 
present season at the Scala, one of the largest theatres in Europe, 
go a long way to prove the actual condition of music in the country 
once so celebrated for the culture and encouragement of the art. 
The company brought together, consisting almost entirely of foreign 
artists, implies a remarkable scarcity of available native talent. It 
includes the names of Mad. Csillag (Hungarian), Mad. Colson 
(French), Mile. Talvo (French), Signora Guarini (Italian), Mlle. 
Acs (Hungarian), Signor Graziani (brother of the well-known 
baritone), Signor Negrini, M. Morelli Ponti, M. Atry, M. Chapuis, 
and Signor Beneventano. Art and artists are universal, it is true; 
but surely, it might be reasonably expected, at the first Opera House 
in Italy, to find a greater number of Italian singers engaged. The 
carnival season commenced on December 26th. Hitherto the 
operas given have been one by Petrella called Zone, and Verdi’s 
Ballo in Maschera. The first mentioned is a work of pretension, 
but of very ordinary merit, and not likely to extend the com- 
poser’s reputation beyond the limited sphere in which he is known. 
It has been performed frequently in Italy. In the present instance 
the cast included almost all the French members of the company, 
a fact which caused no little displeasure to many of the patriotic 
habitués of the theatre. Negrini and Beneventano were the only 
Italians concerned,—the latter, for obvious reasons, having resigned 
his engagement, after the first night, and being replaced by a 
French baritone. Negrini was left alone to share his laurels with 
the foreigners. Jone and a ballet entitled Vedi Napoli e poi Mori 
by Paul Taglioni were played a fortnight ; and the Ballo in Mas- 
chera produced on January 8th, for the first time in Milan. The 
performance of the opera was looked forward to by the Milanese 
as an event of public interest. Every seat in the vast theatre was 
90 ag long before the date of representation was definitively 
xed. 

A first night at the Scala is the most severe ordeal either singer 
or composer can undergo. The audience assembled on such an 
occasion have no consideration for nervousness, or any circum- 
stances which may interfere with the performance they come to 
criticise. They pride themselves upon judging all they see and 
hear strictly according to its true merit. ‘Their applause is tumul- 
tuous, and their different modes of expressing discontent the most 
discordant it is possible to imagine. They disregard all the rules 
and regulations which are posted at the doors of the theatre 
forbidding any interruption of the performance —if an unfortunate 
singer happen to displease them, they completely drown his voice 
in a storm of hisses, or uproarious laughter. 

_The cast of the Ballo in Maschera was as follows : — Riccardo, 
Sig. Graziani; Renato, M. Morelli ; Amelia, Mad. Csillag ; Ulrica, 
Mlle. Acs ; Pagygio, SignoraGuarini. The artists, aswell as the music, 
were alike new to Milan, the excitement inseparable from a first 
representation being thereby considerably increased. The cold recep- 
tion which the audience gave the débutantes was remarkable. ‘There 
was no applause to inspire them with courage and confidence at the 
outset of their arduous task; the public had come to judge and 
not to flatter. To the majority the result was not satisfactory. 
The opera, notwithstanding the great popularity of its composer, 
was not admired, and had it not been for the great success of the 
prima donna, would probably have come to an untimely end. 
Sig. Graziani, whether from habit or timidity, sang out of tune; 
M. Morelli, a very conscientious artist of the French school, was 
more than once in danger of being harshly treated for his extra- 

vagant gestures ; he, however, entirely won the approbation of the 
audience by singing the aria “Cri tu” to perfection, Mad. 








Csillag was the most fortunate of all the débutantes. She was, in the 
first instance, more coldly received than any of the other artists. 
The favourable impression she made was not evident until the 
duet after the aria “ d’intrata.” The greatest enthusiasm then pre- 
vailed in favour of the new soprano, and every phrase she after- 
wards sang was followed by “ Brava la Csillag,” from all parts of 
the densely crowded house. Her success was the great feature of 
the evening in question, and has since increased to a furore at the 
subsequent representations of the opera. The ensemble of band 
and chorus, and the mise-en-scéne at the Scala, are necessarily upon a 
large scale, the stage being perhaps the most spacious in Europe. 
The band numbers eighty-four, and the chorus upwards of one 
hundred members. A numerous corps de ballet, with the graceful 
Boschetti as prima ballerina, complete the company. An opera by 
Braga, formerly well known in London as an accompl!ished violon- 
cellist, is in rehearsal, as also one by Petrocini. Both are to be 
produced during the Carnival. A second by Petrella, the com- 
poser of Jone, is also spoken of. That which is discreditable to 
the taste and good sense of the public frequenting the Scala, and 
for which the manager is not responsible, is a barbarous custom, 
strictly enforced, of introducing a ballet, sometimes two hours 
long, between the acts of the opera. Several attempts have been 
made to discontinue such an unreasonable order of performance ; 
but the public are inexorable, and unless the ballet be given during 
the opera, take revenge by forsaking the theatre altogether. Such 
vandalism would not be tolerated elsewhere; it is but a criterion 
of the present musical taste of the Italians. 

The other house at which operas are given — the Carcano—has 
a’strong family likeness to the Victoria Theatre, of Waterloo Road 
celebrity. ‘The public supporting both places of amusement are 
very similar in conduct, odour, and appearance. They devour 
oranges and beer with the same avidity; they converse as loudly 
and in the same complimentary strain with one another, and as 
equally familiarly with the performers on the stage; they indulge 
in shirt sleeves, and perspire to the same disagreeable extent. It 
is not only to the company before the curtain that the resemblance 
between the two theatres is apparent: the likeness is as strong 
on the other side of the foot-lights. ‘There, the performers are 
very much of the same class, the only difference being that while 
the entertainments at the Victoria are melodramatic and cf striking 
effect, those at the Carcano are musical and only very rarely of any 
effect at all. 

Verdi's Aroldo has been given during the past week for the 
first time in Milan —a feeble attempt on the part of the Carcano 
manager to imitate the doings of his rival at the Scala. Aroldo 
is an emasculated version of the Zrovatore, with much noisy music 
in place of the most pleasing melodies of the latter opera. 

The prima donna is not remarkable except it be for a shrill 
voice, and very long arms, of which she avails herself most freely. 
The tenor, a tenore robusto at the beginning of the opera, becomes 
so weak and exhausted by shouting and exertion as to be anything 
but robusto during the last acts. A heavy ‘basso, who apparently 
has seen better days, and has come to the Carcano as a last resource, 
affords evidence of artistic skill and sentiment — an agreeable con- 
trast to the rest of the company. His singing, however, is not 
appreciated by the refined auditory, who prefer quantity to quality, 
in music as well as every other commodity for which they have to 
pay. The band and chorus are respectable, and certainly in one 
respect the arrangements at the Carcano are superior to those at the 
Scala, — there is no ballet to interrupt the opera. 

Perhaps the most interesting collection of modern musical MSS. 
is that in the possession of Ricordi, the well-known music pub- 
lisher. ‘The original scores of the most popular works of Rossini, 
Bellini, Paganini, Donizetti, Verdi, and other celebrities, handsomely 
bound, form the library which decorates his bureau. Ricordi rules 
with despotic sway in musical matters throughout Italy, from the 
fact of the operas of Verdi being his sole property. ‘The managers 
of the different theatres have to acquire from him the right of re- 
presenting any one of them. Hehas amassed a large fortune from 
his prosperous monopoly, and welcomes with princely hospitality 
all those connected with the art who visit Milan. 

The last opera of Verdi, Za Forza del Destino, about to be 
produced at St. Petersburg, has become the joint property of 
Ricordi and Cramer, Beale and Wood. 
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THE FIFTIETH ANNIVERSARY OF THE ELBER- 
FELD GESANG-VEREIN.* 


Ar the period of Germany's deepest humiliation, namely in the winter 
of 1811, a number of gentlemen of musical taste in Elberfeld made an 
appeal to the public, calling upon the latter to establish a society for 
the cultivation of chorus singing, because — to quote the circular of the 
1st December, word for word — “ it is an indisputable fact that gran- 
deur and elevation, that those qualities which touch, move, and agitate 
the heart, exist to a greater extent in choruses than in the most bril- 
liant bravura airs.” When the circular had obtained twenty assenting 
signatures, Herren Bredt, Berges, Nielo, Reusch, Sasse, Schornstein, 
Wollf, and Williamson, met to draw up the rules, in conformity with 
which it was resolved that the twenty individuals who had signed the 
circular should combine to found a School of Singing, and meet, every 
Wednesday, under the direction of Herren Sasse and Schornstein, for 
the purpose of practising part singing. 

The Elberfeld Singing School consisted of ten ladies and eieven 
gentlemen, with two professional directors, Herr P. M. Bredt and Herr 
Reusch. The latter, with the duties of seerctary, were appointed to be the 
committee. As all the members were already well-trained singers, the 
task of studying the choruses proved so easy that in only four months 
they were enabled to give a performance, in the room where they met to 
practice, of Haydn’s Seasons, with orchestral accompaniment. None 
but members, however, and a few other persons especially fond of 
music, were invited on the occasion. On the 15th August, 1812, the 
Society sang for the first time in public, executing, at the Napoleon- 
Festival, decreed by the government, Haydn’s Mass in C major, in the 
Catholic church. The following winter, they selected Haydn's Creation, 
also with orchestral accompaniment; but only a select number of per- 
sons were invited to attend, In obedience to a requisition, still existing, 
from the mairie, the Society celebrated the Napoleon-Festival of 1813, 
in the same manner as they had celebrated that of the previous year, 
namely by a musical entertainment in the Catholic church. This was, 
thank heaven, the last festival of the kind on German soil. 

In the autumn of 1813, the thunder of cannon was heard at the battle 
of Leipsic. Among our hills, also, the foreign yoke was broken ; 
every one arose to take part in the triumphal march to France. It was 
no time for the cultivation of song. After the Society had sung at one 
more festival, got up by the town, in 1814, to do honour to the entry of 
Justus Gruner, Governor-General of the department of the Rhine, in 
the winter of 1813, the Singing-School was dissolved. In the winter of 
1814, however, the Society was re-established, and the number of mem- 
bers immediately doubled. Their object was now no longer merely the 
study of important vocal works, but the public performance of them as 
well. The Singing-School had disappeared, and, in its place, a Gesang- 
verein had started into existence, Johannes Schornstcin being appointed 
sole director. 

This zealous artist had been summoned to fulfil the duties of organist 
at the Reformed Church as far back as 1808. Educated in the Teachers’ 
Seminary at Cassel, and, thanks to his intercourse with Grossheim, 
initiated in the immortal works of Bach and Handel, he made it his 
incessant and especial aim to favour, in his newly found home, a circle 
of musical amateurs, all actuated by the same feeling, who might 
resuscitate the works of those great masters. It was with this object 
that, three years previously, he had been chiefly instrumental in found- 
ing the Singing-School. When, however, in consequence of the im- 
proved state of popular feeling, the original circle was enlarged, and the 
public performance of the works studied became the avowed end of the 
Society, he felt that the hour had at last arrived for the realisation of 
his long-cherished wish. There was in Elberfeld a party who were 
attached to Italian singing, and ridiculed the more severe German 
school. With wise foresight, Schornstein understood how to make 
small concessions, without sacrificing his own better intentions, The 
earlier concert programmes contain numerous operatic pieces by Paer, 
Righini, Mair, &c., in which Schornstein himself was distinguished by 
his magnificent efforts as a bassist, while from Handel’s works there are 
only a few pieces, the success of which, however, could not be a matter 
of doubt,"such, for instance, as the reception of the victors in Joshua, 
the “ Hallelujah,” in the Messiah, and others of a similar description. 
In proportion as such selections from older works became more frequent, 
the number of operatic pieces diminished. 

The annual subscription-concerts had hitherto taken place in the 
room, still unchanged, of the Hotel Herminghausen, until, in the year 
1819, they were removed to the Casino. In the year 1817, there 
occurred a musical event, destined to be attended with the most im- 





* From the Miederrheinische Musik- Zeitung. 
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portant results for the whole Rhine-Province. Schornstein had long 
yearne | to treat the public to a performance of some grand classical 
work, as he had formerly endeavoured to do with the Singing-School, 
Knowing how hazardous such an attempt was, he adopted every pre- 
caution, by the selection of as popular a work as possible, and by the 
most brilliant execution, to render success in every way certain. His 
choice fell upon Haydn’s Creation, which was, in the first place, studied 
with all imaginable care. The next step taken was to look about in all 
directions for musical amateurs, and prevail on them to lend their 
assistance. In consequence of Burgmiiller’s active exertions, Diissel- 
dorf sent an especially strong contingent, as, also, did Crefeld, with the 
Wolff family at its head. Schornstein, who had never before put his 
leg over a horse in his life, rode himself to Dortmund, to secure Mlle. 
Eilking, afterwards Mad. Pottgiesser, for the soprano solos. Herr 
Scheibler, from Crefeld, had undertaken the tenor solos. In this way, 
one hundred and ten executants were collected, and the performance 
took place, on the 1st November, in the large room of the so-called 
First Society (the present Gymnasium). The attendance of the public 
was extraordinarily great. The performance itself exceeded all ex- 
pectation ; no one had any notion of so grand an effect, and everybody 
firmly resolved to secure, at any price, the repetition of so high a source 
of enjoyment, by similar performances in future. The very next day, 
the most influential admirers of music from the various towns assembled 
to discuss the matter, and the result of their deliberations was the 
establishment of the Musical Festivals of the Lower Rhine (Nieder- 
rheinische Musihkfeste): It was determined that there should be a two- 
days’ performance, to take place, alternately in Elberfeld and Diissel- 
dorf, at Whitsuntide, the object of such performance being the satis- 
factory execution of grand musical compositions, by the united re- 
sources of the various towns and villages. It was thus that, no later than 
six months subsequently, the first Musical Festival of the Lower Rhine 
took place, under Burgmiiller’s direction, in Diisseldorf. Ever since the 
excitement produced by the Elberfeld performance, people had been so 
struck by the lofty character of oratorio music, that they could not have 
enough of a good thing, and, consequently, on this occasion, two 
oratorios were performed one after the other, namely, Haydn’s Seasons, 
on the first day, and his Creation, on the second. The speedy repetition 
of the latter work may be accepted as a proof how powerful the impres- 
sion produced at its first performance must have been. 
At Whitsuntide, 1819, the performance was to be held at Elberfeld. 
After ten years of unceasing exertion, Schornstein’s dearest wish was 
destined to be realised, by the production of a complete oratorio of 
Handel’s. The choice fell upon the gem of that master’s works, the 
oratorio of oratorios, the immortal Messiah; and thus it is to Elber- 
feld that the honour, also, is due, of having been the first of all the cities 
in the Rhenish provinces to give a performance of an entire work by 
Handel. From the programme of the second day we are grected by 
Beethoven’s D major symphony and the grand Leonore overture. We 
see by this, that, even with regard to the programme, Elberfeld has 
given the law for the Niederrheinische Musikfeste down to the present 
day ; for, during all the forty-two years, Handel has remained the great 
attraction on the first day, and Beethoven on the second. 

The third festival, like the first, was held at Diisseldorf, under Burg- 








miiller’s direction, when Handel’s Samson was performed on the first 
day, and Beethoven’s Eroica on the second. With this third perform- 
ance, the festivals, in consequence of their having sprung entirely from 
the great mass of the people, without the slightest external patronage or 
influence, had become so much matters of national interest that Cologne 
could hold back no longer. In the same year it joined the league, in 
order to enjoy the honour of holding the fourth Festival within its walls. 
The Festival in question took place in 1821, when Friedrich Schneider’s 
Weltgericht (already given a year previously at a concert in Elberfeld) 
and Beethoven’s Symphony in C minor were performed, under Burg- 
miiller’s direction. —The fifth Festival was celebrated in Diisseldorf, when 
Burgmiiller included in the programme Stadler’s Befreites -Jerusalem, 
and, once again, Beethoven’s D major Symphony.— The sixth Festival 
was held in Elberfeld, under Schornstein’s direction, and, with Handel’s 
Jephtha and Beethoven’s Ninth Symphony, far outshone the Festival of 
the year preceding.—The seventh Festival was celebrated in Cologne 
by Schneider’s Siindfluth, the F major Symphony by Ries, and Beetho- 
ven’s overture to Coriolanus. The town of Aix-la-Chapelle joined the 
Association in the year 1824, and the next year, under the direction of 
Herr Ries, celebrated the eighth Festival by Handel's Alexander’s Feast, 
with Beethoven’s Ninth Symphony, and Christ on the Mount of Olives, 
—The ninth Festival was held in Diisseldorf, under the direction of 
Ries and Spohr, when the works selected were Die letzten Dinge, by 
Spohr, a vocal Mass by Schneider, sixteen pieces from the Messiah, and 
the D major Symphony, by Ries.—Inu the year 1827, the turn of Elber- 
feld again came round, and tho tenth Festival, under Schornstein’s 
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direction, was distinguished by the performance of Schneider’s Velorenes 

Paradies, the “ Kyrie” and “ Gloria” from Beethoven’s Grand Mass in 

D major, and the same composer’s Symphony in C minor.* This was, 

however, the last Festival held at Elberfeld. While, on previous years, 

the Casino had been found large enough, on this occasion it was neces~ 

sary to hold the Festival in the more spacious Riding-School. But even 

this would not have been sufficiently capacious in following years, not 

to speak of the fact that the town did not possess hotels enough to 
accommodate the masses of visitors who flocked in from all parts. 

Consequently, when, three years later, the turn again came round 
to Elberfeld, the town, to the great regret of its inhabitants, was 
under the necessity of seceding from the Association, But the 
elevation of our Gesang-verein was already completely accomplished. 
All that was now needed was to pursue undeviatingly the path 
struck out, and follow, as guiding stars for the local concerts, the 
programmes of the later Festivals. Such a course was entirely con- 
sonant with the views entertained by Schornstein, and was put into 
practice by him with faithful perseverance. Besides, the number of 
members in the Gesang-verein had increased from year to year, so that 
they were well able to execute, without extraneous assistance, the grand- 
est works, in a manner worthy of those works themselves. Thus the 
concert-programmes for the ensuing years prove that the classical ten- 
dency was truly followed up. We find in them almost exclusively 
nothing but compositions by Handel. Haydn, Mozart, Beethoven, Spohr, 
Weber, Klein, Schneider, and Fesca. Among other works, David, by 
Klein, was performed in 1834, and Alexander's Feast, by Handel, in 
1835. The festival held at Diisseldorf, in 1836, exercised a great in- 
fluence on subsequent programmes. Mendelssohn’s St, Paul was per- 
formed there for the first time, and excited a degree of enthusiasm 
altogether indescribable. A young and previously unknown artist had 
succeeded in doing what so many celebrated masters had for thirty years 
in vain attempted, namely, in composing an oratorio worthy of being 
yanked with the grand creations of the last century — an oratorio in 
which he had understood how to combine, in the most happy manner, 
the brilliant advantages gained by modern times with the dignity and 
strictness of the old school. From that moment was Mendelssohn the 
especial favourite of the Rhenish provinces, and he has remained so up 
to the present day. As early as the year 1837, our Elberfeld Gesang- 
verein performed St. Paul, and thenceforth Mendelssohn’s vocal works 
constituted the principal portion of our programmes. They have all, 
without exception, been executed — some, indeed, several times — and 
that, too, as a rule, directly they appeared ; thus, for instance, the com- 
poser’s dying strain, Elijah, was performed three weeks after its publi- 
cation. One peculiarly excellent quality distinguishing Schornstein, a 
quality which cannot be too highly prized, was that, despite the strictest 
and most unmistakeable adherence to what was old and tried, he pre- 
seryed to the end of his existence the facile susceptibility of youth, in 

all its freshness, for new impressions. Nay, more ; his susceptibility 

appeared to increase with age. A brilliant proof of this is the loving 

devotion with which, when sixty years old, he gave himself up to Schu- 

mann, immediately after the latter became known. The unfathomable 

depth of feeling possessed by this wonderful composer is, unfortunately, 

so difficult of access from without, that, even up to the present day, there 

are only a few places where he has been fully appreciated, while there 

are many where he is as yet not understood at all. Here, in Elberfeld, 

his Paradies und Peri was performed as far back as 1845, and even re- 

peated shortly afterwards. This year was, indeed, very rich in musical 

events; besides the Paradies und Peri, it brought us the Walpurgisnacht 

and the music to.4 Midsummer Night’s Dream, by Mendelssohn, as well 

as the oratorio of Moses, by Marx. All these works were speedily pro- 

duced here, and most of them have been frequently repeated. 


(To be continued.) 
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Mr. Haxxe’s grand concerts in Free Trade Hall, Manchester, 
proceed as brilliantly as ever. At the last there was the symphony 
in A major (“ Italian”) by Mendelssohn, the Scherzo from Beeth- 
oven’s Ninth Symphony (first time), the overtures to Anacreon 
(Cherubini), Siége de Corinthe (Rossini), and Bayadere (Auber), 
and the ballet-pieces from Meyerbeer’s Prophéte—an unusually 
rich and varied orchestral selection. In addition to all this, there 





* This corrects the erroneous tradition that Schornstein gave, on this 
occasion, the whole of Beethoven’s Mass in D major.— Ep. of the 
Niederrheinische Musik- Zeitung, 





was Mendelssohn’s Serenade and Rondo Giojoso (first time), for 
pianoforte and orchestra, Mozart’s ottet for wind instruments in 
C minor (first time), which is also known as a quintet, and for 
piano solos some short pieces by J. 8. Bach and Scarlatti. Mr. 
Sims Reeves was the singer, and to him was allotted the tenor 
scena from Der Freischiitz, a song by Kiicken, and Molique’s sere- 
nade. Such a concert was well worth a journey to Manchester. 
The Guardian writes of it (we unavoidably abridge) :— 


“Mendelssohn’s symphony was, of course, the principal orchestral 
composition, though the scherzo of Beethoven was scarcely of less in- 
terest. Both were rendered by the band with the skill and intelligence 
that have characterised their performances throughout the season. ‘The 
ballet music and the overtures were comparatively slight work. Mozart’s 
ottet was‘another genuine treat, played as it was irreproachably by the 
eight accomplished performers to whom its execution was entrusted— 
viz. Messrs, Lavigne and Jennings (oboes), Pollard and Gladney (cla- 
rinets), Grieben and Greuner (horns), and Raspi and Walters (base 
soons). The Serenade and Rondo of Mendelssohn, for piano and or- 
chestra, introduced by Mr. Hallé for the first time, but not, we hope, 
for the last, is a most charming thing, fanciful and brilliant for the 
piano, full of thought, and fincly-coloured for the band. Very interest- 
ing, too, were the old compositions of §. Bach and Scarlatti, Mr. Sims 
Reeves was in capital voice, and sang with great care and effect. No 
tenor of the present day can give the grand scena from Der Freischiitz 
as he does, He was equally successful with Kiicken’s song, and Mo- 
lique’s serenade, the latter exciting such an amount of enthusiasm as 
made its repetition a matter of necessity. Mr. Reeves promptly and 
gracefully complied with the call, and sang it again entire.” 


A correspondent from Birmingham writes as follows:— 


“At Birmingham the musical public have had a busy time of it this 
week. On Wednesday evening a grand concert was given in the Town- 
Hall, at which Mad. Lind Goldschmidt made her first appearance since 
her return to artistic life, and, although there were not the same crush 
and the same excitement as in the days of the Jenny Lind furor, some 
ten years ago, the great songstiess was received with distinguished marks 
of favour by a brilliant and fashionable audience. Mad. Goldschmidt’s 
share of the programme comprised the Cavatina ‘Tho’ clouds by 
tempests’ from Der Freischiitz; Scena and aria from Sonnambula, 
‘Care compagne ;’ Mozart’s rondo for voice and violin obbligato, ‘Il re 
pastore ;’ Taubert’s ‘ Bird-Song ;’? Norwegian ‘Echo Song ;’ and with 
Mr. Sims Reeves the duet from Lucia, ‘Sulla tomba.’ If the reception 
awarded to the artist did not recall the boisterous demonstrations of 
bye-gone times, critics, at all events, saw very little difference between 
the ‘ Nightingale’ of 1852 and the ‘ Nightingale’ of 1862. Mozart’s 
song was her crowning effort, and indeed this was a supreme vocal 
achievement. Mr. Sims Reeves shared liberally in the honour bestowed 
on the performance. He was tumultuously applauded in the grand 
scene, ‘Oh! I can bear my fate no longer’ from Der Freischiitz, and 
compelled (absolutely compelled) to repeat Molique’s beautiful serenade, 
‘When the moon is brightly shining.’ Signor Belletti gave Rossini’s 
‘Tarantella’ with such effect as to command an encore, and added the 
grand florid air ‘Sorgete, from L’Assedio di Corinto, in which, since 
Tamburini, no other barrytone has been able to succeed. Mr. Henry 
Blagrove played Ernst’s fantasia on Otello, Sig. Piatti his own Barcarole, 
and the Festival Choir, under the direction of Mr. Stockley, sang several 
part-songs. Herr Otto Goldschmidt conducted. Among the most 
interesting things of the evening, by the way, was a selection from Hum- 
mel’s Septet, in which, besides HerrGoldschmidt (piano),and Mr.Blagrove 
(violin), M. Barret (oboe), C. Harper (horn), Mr. Pratten (flute), Sig. 
Piatti (violoncello), and Mr. Howell (double bass) took part. The first 
movement opened the first part, the scherzo and andanie (with varia- 
tions) the second. What became of-the finale?” 


A correspondent from Winchester informs us that,— 

“The Brousil family gave two concerts (morning and evening), at St. 
John’s Rooms, on the 20th inst. They were accompanied by Mrs. 
Helen Percy as vocalist. The morning performance was but thinly 
attended ; but the evening one went off with much spirit. ‘The family 
were much applauded in all their pieces, particularly in ‘The Bird on the 
Tree.’ Mrs. Percy was very successful in her songs, especially in Mr. 
Henry Smart’s charming ballad, ‘ The Lady of the Sea,’ and a song by 
P. Van Noorden, called ‘ On the Hills,’ ” 

From another correspondent at Basingstoke, we learn further 
particulars of the family. We are told,— 

“The Brousil family, accompanied by Mrs. Helen Percy, gave a con- 
cert at the Town Hall onthe 21st. The evening was very unfavourable, 
the ground being covered with snow; there was, in consequence not a 
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large attendance, but the performance was highly appreciated. The 
Brousil family were encored in ‘The Bird on the Tree.’ Mrs. Perey 
was loudly applauded in ‘Kathleen Mavourneen,’ and in Mr. Henry 
Smart’s ‘ Lady of the Sea,’ ” 


The Liverpool Post supplies a detailed and highly laudatory ac- 
count of the first concert of a new Society called the “ Wirral 
Philharmonic,” which was given recently at Birkenhead, in the 
new Music Hall, with complete success. The new hall is much 
commended, and the decorations named as handsome and befitting. 
The general arrangements, too, we are informed, reflect the utmost 
credit on Mr. Beausire, the secretary. The only fault found is the 
want of sufficient accommodation for the orchestra, which, however, 
is intended to be remedied by the extension of the building length- 
wise, The programme was excellent on the whole, and had some 
points worthy of special comment. Beethoven’s Symphony in C 
major, No. 1, was performed under the direction of Mr. Perceval, 
and also the overtures to Oberon and Zampa. Mr. Charles Hallé 
played Mendelssohn’s Concerto in G minor, and joined MM. Vieux- 
temps and Baetens in Beethoven’s trio in C minor. Mr. Hallé also 
played a Nocturne Valse by Chopin. Of the performances of the 
great pianist the Post thus speaks :— 

“The great instrumental attraction was Mr. Charles Hallé, whose per- 
formances were of the highest order. The Mendelssohn Concerto was 
a fine example of manipulation and of unity. In the trio he produced 
even greater effect in conjunction with Mr. Bactens and M. Vieuxtemps, 
while in Chopin’s Nocturne Valse he would have delighted the master 
whose genius has in Mr. Hallé so great an admirer.” 


Mlle. (“‘perché non” Miss?) Anna Whitty, the solo vocalist, 
appears to have touched the most sensitive chord of the writer’s 
admiration, if we may judge from the following :— 

“ Mlle. Anna Whitty was rewarded by hearty applause. Her first 
piece was from Rossini’s Bianca e Faliero, ‘ Bella rosa il vel vermiglio,’ 
whick was thoroughly appreciated, but the ‘ Batti, batti,’ was still 
more telling. In ‘Non piu mesta,’ Mile. Whitty was overwhelmed 
with plaudits, in which it was impossible for the audience to be un- 
moved,’ 


The conductor, too, appears to have merited unqualified com- 
mendation :— 

“M. Percival deserves the utmost praise, not only for the excellence 
of his arrangements, in which there was no single hitch, but also for 
the precision and thoroughly musician-like readiness of his conducting 
throughout the evening.” 


Finally, the writer prays that the concert may be the precursor 
of many such, in which case the Wirral Philharmonic Society will 
prove an invaluable acquisition to the district. 


A Liverpool correspondent informs us that the “Sisters 
Marchisio” sang at two concerts, one at the Philharmonic Society, 
the other at St. George’s Hall, in both of which they were tri- 
umphantly successful. 

Another correspondent writes that: 

“The Clayton Hall has been turned into a very handsome theatre, 
styled the Prince of Wales, the manager being a Mr. Henderson, well 
known in Australia. Up to the present time, the new establishment, 
which will be valuable as a foil to the monopoly of the manager of 
the two other theatres, has been most successful. At the opening, the 
burlesque of the Colleen Bawn (now running on its third week) was 
produced; and during, the past week, Mr. J. L. Toole, of the London 
Adelphi, has made a most successful débit.” 


The Preston Chronicle records the Messrs. Richardsons’ concert, 
in which the “Sisters Marchisio” were the principal attraction. 
Our contemporary is most enthusiastic in his praises of the ac- 
complished artists. 

—<—— 


Forrest Hiri.—A concert was given on Friday evening last, for the 
benefit of the Christchurch Schools, when the following artists assisted : 
Vocalists — Miss Susannah Cole, Miss Guselda Archer; Messrs. Coel, 
Hunt, Owen, Sims, and Herring. Instrumentalists — Miss Guselda 
Archer (Pianoforte), Herr A. Manns (Violin), Herr Nabich (Trombone), 
Herr Formes was announced, but he was suffering from indisposition, 
and a medical certificate was read, to the evident disappointment of the 
audience. The room was fully attended, and the applause frequent and 
liberal, especially to Miss Guselda Archer, in Prudent’s Chasse, and her 





| own fantasia on subjects from Flotow’s Martha. Miss Archer pleased 

equally as a singer, the audience being delighted with her “ Batti, 
Batti,” and the archness (it could scarcely have been “ Archer”) she 
threw into “ Katey’s Letter,’ and which she was compelled to repeat. 
Miss Susannah Cole displayed her fresh and beautiful voice to eminent 
advantage in Balfe’s “ Pretty, lowly, modest flower ” (Puritan’s Daugh- 
ter), and in “Softly sighs.” Solos on the violin (by Herr Manns) and 
on the trombone (Mr. Nabich) were both admired, and indecd the 
whole entertainment was warmly appreciated by the audience. 

Society FoR ENCOURAGEMENT OF THE Fine Arts, — Mr. Alfred 
Gilbert delivered his second lecture on the “Life and Works of 
Beethoven,” at the Socicty’s Rooms, 9 Conduit Street, on Thursday 
evening last, to a crowded audience. The lecturer, who took the 
second and part of the third period of Becthoven’s career, was assisted 
in the musical illustrations by Mad. Gilbert, Mad. Andrea, Mr. Edward 
Southwell, Mr. Reilly and some members of the Arion choir; with 
Herren Polletzer and Daubert (violin and violoncello). The points in 
the programme worthy of particular notice were the scena and aria, 
“Ah perfido,” Mad. Gilbert; a charming little song, “ Molly’s 
Abschied,” Op. 52, by Mad. Andrea; the grand trio, “ Tremati empi 
Tremati,” Mad. Gilbert, Mr. Southwell and Mr. Reilly; the air and 
variations from the sonata dedicated to Kreutzer, and the Scherzo from 
the grand trio in B flat, Op. 97, in which Mr. Gilbert was ably assisted 
by Herren Polletzer and Daubert; and lastly, Mr. Gilbert’s unaided 
reading of the andante and last movement of the Sonata appassionata 
(in F minor), Op. 57, which were all exceedingly well played. 

Beaumont InstituT1on.—-The second concert of the season, under 
the direction of Mr. D. Francis, was given on Monday week, with Mlle. 
Florence Lancia, Miss Poole, Miss Palmer, Messrs. Sims Reeves, Lewis 
Thomas and Winn as vocalists; and Miss Eleanor Ward, pianist, as solo 
instrumental performer. There was a large attendance. Mr. Sims 
Reeves, who seems in such especial favour with the Mile End audiences, 
sang the grand scena from Oberon, “ Kathleen Mavourneen,” and “ My 
guiding star,” from Robin Hood. The two English songs were enthusi- 
astically applauded, and the last repeated. Mlle. Florence Lancia gave 
the “ Shadow Song” from Dinorah most brilliantly, and the air from 
the Amber Witch, “My long hair is braided,” besides taking part in 
duos, trios, &c. Miss Poole was encored in “ Juanita,” and Mr. Weiss in 
“My own sweet child,” from The Puritan’s Daughter. Miss Eleanor 
Ward played Mr. Benedict’s fantasia “ Albion,” and M. E. Berger’s 
“Echos de Londres,” the latter being given with so much spirit and 
brilliancy as to command a distinct and unanimous encore. Mr. Frank 
Mori was the conductor. On Wednesday last another concert was 
given at the Institution, at which, among others, Miss Parepa and Miss 
Clari Fraser sang. 


=< 


Hetter to the Eritor. 


—o— 


MISS CHARLOTTE GROSVENOR. 

Srr.— My attention has just been called to an editorial notice in the 
Musicat Wor~p of the 11th inst., in which the amusements produced 
at the Islington Music Hall are severely criticised, and the presentation 
of a testimonial to the proprietors rather extensively ridiculed. There 
will of course be a difference of opinion as to the taste exhibited in that 
presentation ; but there can be no doubt that the least intellectual part 
of the programme at the ‘Islington, in common with all Music Halls, 
commands the greatest share of applause. I do not intend to allude 
further to these matters, for with them I have no immediate concern ; 
but I wish respectfully to protest against the designation of “ Signora 
Squallini” as applied to Miss Charlotte Grosvenor, a lady, according to 
very generally expressed opinion, but little inferior, in point of sweet- 
ness and volume of voice and facility of execution, to Miss Pyne herself. 
I am ready to believe that you cannot have heard Miss Grosvenor in 
the great scena from the Rose of Castille, Rode’s Air, the finale to Son- 
nambula, and similar performances, or you would not have applied such 
a derogatory expression to her as the one you have introduced into your 
article. She is an excellent musician, has nearly three octaves in her 
voice, and has been pronounced by one of the greatest singers of the day 
to be fitted.to appear before any audience in England,— in fact, she has 
sung at some of the best provincial concerts in Great Britain. As to 
her private character, that point is not raised or even hinted at in the 
notice ; but as it is the fashion to indiscriminately condemn all females 
who sing at Music Halls, I may mention that her name is unblemished, 
that she is a married woman, and the mother of a family. 

. I am, sir, your obedient servant, 
J.C. R. 
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DRURY LANE THEATRE ROYAL. 


LesseEE—MR. E. T. SMITH. 


TRIUMPHANT SUCCESS OF THE PANTOMIME, 
(GBAND MORNING PERFORMANCE TO-DAY 


and every WEDNESDAY. Fifth Performance of an entirely new Operetta, 
composed expressly for this Theatre by Howarp GLover, Es 
THIS EVENING, Her Majesty’s Servants will perform 
entitled 


the Operetta, in one act, 


ONCE TOO OFTEN. 


Count Marcillac (a French Cavalry Officer), Herr Reicgarpt; Baron Pompernik (a 
German Nobleman), Herr Formes ; Blanche de Méry and Hortense de Caylus ( Maids 





of Honour to the Queen of France), Mile. Jenny Baur and Miss E. HEYwoop. 
Scene, Fontainebleau—Period, Louis XV. After which will be produced, with that 
attention to completeness in every department by which the Christmas Annuals of this 
Theatre have been so pre-eminently distinguished, the New Grand Comic Pantomime, 
entitled 


Harlequin and the House that Jack Built; 
OR, OLD MOTHER HUBBARD AND HER WONDERFUL DOG. 


The novel effects and splendid scenery by William Beverley, assisted by Messrs. C. 
Craven, Brew, Pitt, &c. Masks, symbolic devices, personal appointments, and designs 
for the costumes by the celebrated Dykwynkyn. The overture and music composed 
and arranged by Mr. J. H. Tully. ‘The machinery by Mr. ‘Tucker and assistants. The 
Grotesque Burlesque Opening invented and written by E. L. Blanchard. And the 
whole arranged and produced under the immediate superintendence of Mr. Robert 
Roxby. 3 

Doors open at half-past 6, to commence at 7 o'clock. 
Tickets for boxes, pit, and galleries may be had at the box-office before the opening, 


MNNHEATRE ROYAL, DRURY LANE.—Lessee Mr. 


, FE. T. SMITH.—Continued triumph and unparalleled success of the Grand 
Christmas Pantomime.—In consequence of the continual overflows to all parts of this 
national theatre, the following arrangements will be carried out :— In addition to the 
nightly representations of the Pantomime, there will bean EXTRA GRAND MORN- 
ING PERFORMANCE To-day (Saturday), Jan. 25, for the accommodation of fa- 
milies residing at a distance, the several Rifle Corps, and those whose only holiday 
occurs on Saturday. On this occasion the boys of the Duke of York’s School will at- 
tend. ‘There will also be a Morning Performance on Wednesday next, the 29th inst.; 
and in consequence of nearly the whole number of _ al seats, stalls, and buxes 
being already secured for those days, a grand extra an final 





Morning Performance will 
take place on Saturday, February 1, which will positively be the last opportunity of 
witnessing the Pantomime in the morning. For these occasions early application for 
places is absolutely necessary. Parties at a distance may secure seats, &c., by letters 
addressed to Mr. NuGent, box-office, Theatre Royal, Drury Lane, and containing 
post-office orders. Children admitted at half-price at the opening of the doors. Secured 


seats full price. 

N R. and MRS. CHARLES KEAN are engaged at 
the THEATRE ROYAL, DRURY LANE on Monday, Feb. 3, for a limited 

number of nights, and will make their first appearance this season. Monday, February 

3, Wednesday, 5th, and Friday, 7th, LOUIS X1.; Tuesday, 4th, Thursday, 6th, and 

Saturday, 8th, THE WIFE’S SECRET, With thegrand Pantomime. 








ST. JAMES’S HALL, 


Regent Street and Piccadilly. 


MONDAY POPULAR CONCERTS. 





EVENTY - SECOND CONCERT, on MONDAY 


? Evening, January 27, 1862, the Programme selected from the works of 
various Composers. 


Pianist—Mr. Cuartes Hatif. 
First Time of Hummet’s Celebrated Serrer. 
PROGRAMME, 
Parr I.—Quartet, in E flat, Op. 12, for two Violins, Viola and Viol ; 

dsicecho), ee 1, Kies, Watson, H. Wens and Paque. ‘Seng, onan Saat” 
Beethoven), Mr. ‘TENNANT. Sonata, in C sharp major, Op. SS - 
— ranean), Mr. Cuarves Hatré, r aici iatagie i at at 

, Part If, — Grand Septet, in D minor, for Pianoforte, Flute, Oboe 

Viola, Violoncello and Contrabasso (Hummel), (first timeat the Moudey Popaar ont 
certs), MM. Cuan.es Hatté£, PaatTen, Barrett, C. Harper, H. WEBB Paque and C 
Severn. Song, The Evening Song” (Blumenthal), Mr. ‘TENNANT. Quartet, in B 
flat, No. 67, for two Violins, Viola, and Violoncello (Haydn), MM. L. Rugs Warson 
H. W EBB and PaQue (first time at the Monday Popular Concerts), : : 

Conductor, Mr. Benepicr. To commence at eight o’clock precisely, 
_ Notice.—It is respectfully suggested that such ersons as are not desi ai 
ing till the end of the performance can leave either before the perenne ge 


last instrumental piece, or between any tw 
ec any two of the movement: ’ vi 
to hear the whole may do so without interruption. paler eee: 


¥*,* Between the last vocal piece and j i i i 
s,° 3B “ust vocal piece and the Quartet, an inte F 

will beallowed. The Concert will tinish not later than half- siege Re wa a 
iy Stalis, 5s.; Balcony, 3s.; Admission, Is F 
Tickets to be had of Mr. Austin i 


; ,» at the Hall, 28 Pi : 
New Bond Street, and of the principal Biusheeeligg omaully } CHarPeLt and Co., 50 


ees 


TO CORRESPONDENTS. 


S. B.—Deinde post multos reges per ordinem successionis regnum descendit 
ad Astyagen. Hic vidit per somnum vitem enatam ex naturalibus, quam 
habebat unicam, palmite cujus omnis Asia obumbraretur. Insinuate the 
word “felix” in the most convenient place, and the passage will be 
intelligible enough, though less obscure. 

THpRESsE.— Enquire at Chappcll’s, 50 New Bond Street. 

A Tovursrince SusscrisER.—First—in about a fortnight. 
try Schindler. 


Second—~ 








NOTICES. 

To ADVERTISERS,—Advertisers are informed, that for the future 
the Advertising Agency of THE MustcaL Wort ts established 
at the Magazine of Messrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor). Ad- 
vertisements can be received as late as Three o’Clock P.M., on 
Fridays—but not later. Payment on delivery. 

Two lines and under 2s, Gd. 

Every additional 10 words 6d. 


To PunrisHers AND Composers.—All Music for Review in THE 
Musica WorLp must henceforward be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244 Regent Street. 
A List of every Piece sent for Review will appear on the Satur- 
day following in THe Musica, Worx. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in Tue Mustcan Worn. 


Terms 
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HE Volunteers have lately figured somewhat conspicu- 
ously in the Concert Room, not through themselves, but 


by aid of singers and instrumental performers. Each 
separate corps has a band; this band is in a great measure 
composed of mechanics ; mechanics are poor ; poverty can- 
not afford to procure such expensive musical accoutrements 
as clarionets, horns, trombones and drums; and so an appeal 
is made to the public through a concert, supported by artists 
who either tender their services gratis or lower their charges, 
If the entertainment be a good one, it pays, and the band are 
benefited; if it be indifferent, there is no gain, and the 
musicians will have to put up for a while with their cracked 
instruments, and be satisfied, for the nonce, with the music in 
their possession. Concerts by various Rifle Corps have been 
given in different parts of the metropolis, and all have been 
hugely patronised. We have attended most of these enter- 
tainments, and have been struck with the little interest they 
excited. Even when some of the most eminent vocalists and 
instrumentalists of the day officiated, there was invariably 
the absence of that explosive enthusiasm one might naturally 
expect from an audience to a great extent composed of par- 
tisans, and those partisans mostly ardent warriors, or “ mili- 
tarians,” if you would like the term better. To account for 
this lack of fervidness and exciteability is not very difficult. 
The programme in no one instance we allude tohad been made 
to conciliate the really warlike, or simulated warlike, feelings 
of the Volunteers. Lach singer, or player, was allowed, re- 
quested rather, to select his own piece; and as he chose 
what he thought he could accomplish best, it was the 
merest chance if any one item in the selection was appro- 
priate to the occasion. ‘The Volunteers, burning with 
glory, impatient for the field, and by no means overflow- 
ing with musical sensibility, were called upon to listen to 
instrumentalists executing tender sonatas in A, peaceful duos 
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and trios in B, and profound somnorific quartets in C; while 
the vocalists endeavoured toawaken their sympathies by every 
means but the right one, and never contemplated they 
were addressing a gallant band of heroes, ready at a moment's 
notice to try extremities with Louis Napoleon, the Czar of 
Russia, or President Lincoln. What cared they for moonlight 
roamings, cupidian effervescences, and those verdant pastures 
of the memory upon which song-writers so frequently feed? 
Their souls were athirst for the roaring of the lion and the 
tiger, not for the cooing of the dove, or the bleating of the 
lamb. Was it dulness on the part of the singers and players, 
or were they unable, in the intensity of their vanity, to see 
beyond the shadow of their own delectable persons. We 
have two honourable exceptions to make? Herr Formes, at 
a Volunteer Concert, given in the Bayswater Athenzeum this 
week, introduced the air “Non pit andrai” from Figaro — 
a highly appropriate song; and Mr. Weiss at the Beaumont 
Institution delivered himself of a fiery battle-piece, the name 
of which has escaped us. 

For the behoof of future propounders of Volunteer Con- 
certs, we herewith furnish a model programme which we 
recommend strongly to their consideration, feeling assured 
that a new impetus will be thereby given to those very 
worthy and excellent entertainments, by which not only will 
the deserving be benefited, but art advanced. Were we 
ourselves a Rifle Corps, and about to draw up a programme 
of a concert to be given in aid of our band, we should, 
without the least hesitation, provide something after the 
following :— 


Part IL 
Battle Symphony, by the Royal Italian Opera Band . . Beethoven. 
Song, ‘‘ He was famed for deeds of arms,” Mr. Wilbye 
Cooper Shield, 


Sonata, “ The Battleof Prague,” Miss Arabella Goddard, Kotzwara, 
Duet, “Suoni la tromba,” M. Faure and Mr. Weiss . Bellini. 
Chorus, “See the conq’ring Hero comes ” (Judus Macca- 

beus), by the members of the Sacred Har- 

monic Society - . . - Handel, 
Air, “The Seldier tired,” Mlle. Titiens ° - Arne. 
Scena, “Sorgete® (Mavmetto), Sig. Belletti . . Rossini. 
Duet, “The Lord is @ Man of War” (Israel in Egypt), 

Messrs. Santley and Thomas A . Handel, 
Song, “Non pit andrai” (Figaro), Signor Ronconi . Mozart. 
Chorus, “ Rataplan, rataplan” (Huguenots), Henry Les- 

lie’s Choir A . P f - Meyerbeer. 
Air, “ Suivez-moi” (Guillaume Tell), Signor Tamberlik. Rossini. 
Song, “ Altho’I am but a very little lady’ Mlle. Adelina 

Patti ° 3 : 4 Silver. 
Patriotic Song, “ England and Victory,” Signor Mario F. Mori. 
Instrumental, War March (Athalia) ° - «+ Mendelssohn, 


Part II. 


“Oath of Liberty” (Guillaume Tell), by the Sacred Har- 

monic Society, the National Choral Society, Mr. 

Henry Leslie’s Choir, Vocal Association, the Glee 

and Madrigal Society, assisted by the Principals. a 
Ballad, “Let me like a Soldier fall,” Signor Giuglini . Wallace. 
Song, “The Minstrel Boy,” Mile. Parepa . - Moore. 
Air, “Sound an alarm,” Mr. Sims Reeves . - Handel, 
Song, “ The Soldier’s Joy,”* Miss Clari Fraser - Niel Gow. 
Song, “The wounded Hussar,” Miss Susanna Cole . Campbell. 
Glee, “Hark! ’tis the Indian drum,” Glee and 


Madrigal Union ‘ 2 : - Bishop. 
Song, “The Young Recruit,” Mad. Lemmens-Sher- 

rington : 4 ° . - Kucken. 
War Chorus, “ Guerra, Guerra” (Norma), Vocal Asso- 

ciation . Bellini. 


War Song, “ Piff, paff” (Huguenots), Herr Formes . Meyerbeer. 





® Which it is not a song but a country-dance.—Printer’s Devil, 


Ballad, “As they marched through the town,” Mad. 


Sainton-Dolby ; . ° . Jackson. 
Song, with chorus, ‘“ Rataplan” (Figlia), Mile. Florence 

Lancia é S . ° - Donizetti. 
Air, “Qh, ’tis a glorious sight to see” (Oberon), 

Signor Mongini ‘ - : . Weber, 
Overture, “Siege of Corinth,” by the Band of the Royal 

Italian Opera, assisted by the Bands of the 

Life Guards, Horse Guards, Grenadier Guards, 

and Scots Fusilier Guards. . . Rossini. 


This is our model Volunteer programme, which, if any 
Rifle Corps — say the 125th Diddlesex Rapids, or the 
Double-Barrel Romney Fencibles — should proceed to organ- 
ise, or something after a similar scale and plan, at St. James’s 
or Exeter Hall, procuring, be it understood, the gratuitous 
services of all the artists engaged, we beg to state we shall 
have no objection to undertake the risk, and go share in the 
profits, 

—_4+———. * 


HILE Jean Louis Dussek is honored in accordance 
with his great deserts, it has been remarked, and not, 


his most celebrated contemporaries, if his inferior in genius, 
has been rather snubbed at the Monday Popular Concerts. 
His name has only appeared once in the programmes —when 
in the early winter of last year Miss Arabella Goddard per- 
formed his sonata (in E flat), dedicated to Mad. Bonaparte. 
It should, in upwards of seventy programmes, have appeared 
oftener. 

Steibelt was born at Berlin, in 1775. His father was a 
well-known manufacturer of pianos. Steibelt’s musical ta- 
lents were developed at an early age, and good fortune in- 
troduced him to the notice of William the Third of Prussia, 
under whose patronage he was enabled to pursue his studies 
in playing and composition. He afterwards travelled abroad, 
and resided during fifteen years alternately in London and 
Paris. During Steibelt’s residence in Paris, it is said that 
he gave considerable offence to his fellow-artists, by assum- 
ing an air of hauteur incompatible with the modesty of a 
professor. He affected to despise his mother tongue, and 
preferred speaking bad French to good German. In 1799, 
he returned to Germany, and afterwards went to Russia, 
where he had the honour of being nominated, by the Emperor 
Alexander, to the office of chapel-master. He died at St. 
Petersburg, the 20th of September, 1823, after a painful 
and protracted illness. Due respect was shown to his 
memory by the united efforts of his brother artists, assisted 
by a great number of amateurs, who performed a solemn 
dirge to his honour. 

Steibelt was not less esteemed as an admirable player, 
than as a pleasing composer. His strength as a pianist lay 
chiefly in works of the bravura kind, which he executed 
with precision, power, and effect, united to singular grace 
and delicacy of manner. His compositions for the piano- 
forte, particularly those of the middie part of his life, had 
numerous admirers both in Germany and in England ; but, 
still more, particularly ia France. This may easily be ac- 
counted for frem the character of his music, which is full 
of gaiety, animation, and spirit, easy to understand and 
generally not very difficult to play. Among those pieces of 
Steibelt which are less ephemeral, less the offspring of the 
immediate fashion of the day, and more remarkable for rich- 
ness and originality of invention, are his Studies (in two 
books), his two concertos for pianoforte and orchestra, in E 
and E flat (generally known as The Storm and La Chasse, 
from the peculiar character of their last. movements), his 





we think, quite unreasonably, that Daniel Steibelt, one of 
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sonatas for pianoforte and violin, of which the one in E 
minor is the best, and some of his sonatas for pianoforte 
alone, particularly that dedicated to Madame Bonaparte, and 
another grand sonata in the same key (Op. 60, dedicated to 
the Duchess of Courland—a favourite pupil of Dussek’s), 
which will be admired so long as the pianoforte music of his 
age shall be esteemed. 

Steibelt produced some operas, which appear never to 
have circulated beyond the cities for which they were com- 
posed. The last of his compositions of this kind was The 
Judgment of Midas, which he left to his son in an unfinished 
state, and which, unfortunately, was the only thing he had to 
leave, for Steibelt, like many other men of genius, was apt 
to pay but little regard to economy and the mere conven- 
tional things of this world. His embarrassed circumstances 
had no small effect upon the vigour and elasticity of his 
mind. In consideration of the merits of the father, however, 
Count Milioradowitsch, of St. Petersburg, projected a grand 
concert for the benefit of his successor, which realised a con- 
siderable sum. Steibelt occupied the latter days of his life 
in re-considering his opera of Romeo and Juliet, the score of 
which he, on his dying bed, dedicated to the then King of 
Prussia, out of a feeling of gratitude for the patronage and 
favours he had received from the father of that monarch. 
His Cinderella and Judgment of Midas were written for the 
Imperial French Theatre of St. Petersburg, where they were 
performed with considerable applause. These works are 
little known. But that Steibelt considered Romeo and 
Juliet his master-piece, may be fairly inferred from the cir- 
cumstance of his devoting so much time to re-modelling it. 

Of Steibelt it may be truly said, that if he neither opened 
any new paths in science, nor widened its boundaries, at least 
he did much for the cultivation and improvement of that 
which was already known. He helped largely to advance 
the interests of music, by increasing the number of amateurs 
through the medium of his instructions, and also through 
that of his compositions, many of which still continue, de- 
servedly, among the most esteemed pianoforte works that 
have outlived the age of their production. It is to Steibelt 
that the Parisians were indebted for their first introduction 
to Haydn’s oratorio of The Creation. The critics of the 
period were of opinion that the work abounded with excel- 
lent points, but upon the whole was “heavy and tedious.” 
Have the Parisians materially changed since then? Do they 
know much more, or care to know much more, of The Crea- 
tion now? We apprehend not. 


SS 


Royat Acapemy or Music. — The first competition for the 
“ Westmoreland Scholarship” examination took place at the insti- 
tution on Saturday last. ‘The following Professors comprised the 
Board of Examiners: Mr, Charles Lucas (Chairman), Mr. J. 
Goss, Mr. G. A. Macfarren, Signor M. Garcia, Mr. H. Blagrove, 
Mr. F. R. Cox, and Mr. Walter Macfarren. Six young ‘ladies 
(vocalists) were examined. The candidate elected was Miss E. 
Robertine Henderson. Miss Cecilia Westbrook was specially 
commended for the talent evinced by her at her examination. 

Nationat Cuorat Socrery.—The performance of Haydn’s 
Creation on Wednesday night was a decided improvement on the 
Messiah. The choruses in Haydn’s oratorio, it must be owned, 
are simplicities compared with those in Handel’s masterpiece. 
Nevertheless, that they require good singing to give them effect no 
one will dispute, while in a few instances the most experienced 
choristers are taxed to the utmost. Therefore, we are inclined to 
think that the members of the National Choral Society not only 
found Haydn’s music more easy than Handel’s, but studied it with 
greater earnestness and purpose. The execution was indeed 
thoroughly good, and on this occasion, at all events, all the 





members appeared to sing. The event of the performance, how- 
ever, was the first appearance in the sacred concert-room of Mlle. 
Florence Lancia. ‘his young lady had created so decided a 
sensation at St. James’s Hall and other places where she had been 
singing for the last few months, that no small interest attached to 
her coming out at Exeter Hall in an entirely new line of perform- 
ance. That Mlle. Lancia possessed dramatic talent of a fine order 
had been proved, but sacred music and operatic music require very 
different orders of capacity and intellect ; and we have had Grisi 
and Clara Novello as examples to show that the highest success in 
one line does not necessarily imply success at all in the other. We 
may state at once that Mlle. Lancia’s success last night was 
eminent, and. surprised even ourselves, who always anticipated 
great things from her. The effect produced by the two great 
songs, “ With verdure clad” and “On mighty wings,” was not to 
be mistaken. The audience applauded tumultuously in both 
instances, and did not desist in either until the artist rose and 
bowed her acknowledgments. Mlle. Lancia has every qualification 
to render her a great acquisition to the sacred concert-room. Her 
voice is of fine quality, always perfectly in tune, is exceedingly 
flexible, and has an unusual range in the upper register. More- 
over, a beautiful, even flute-like shake—so indispensable in oratorio 
singing—is a special recommendation. With all these natural 
advantages Mlle. Lancia has apparently at command every variety 
of feeling, with unusual intensity of expression. Her singing of 
“With verdure clad” was a little marred at starting by tremulous- 
ness, but it was only for a moment, and the feeling was soon 
conquered, Beautiful as the performance was, it was surpassed by 
“On mighty wings,” which was perfect throughout, and not only 
gratified the ear in every note, but touched the heart and raised 
enthusiasm as well. Having so triumphantly begun, it is not to 
be doubted but that the young and talented artist will prosecute 
the new career which has opened so brightly for her. ‘The other 
singers were Mr. George Perren and Mr. Lewis Thomas, both of 
whom sang with their usual excellence, and obtained no small 
share of applause. 


Westsourne Haut, Bayswater.—The last of a series of six 
subscription concerts given at the above hall, by Mr. William 
Carter, local professor of the pianoforte and singing, and organist 
of St. Stephens, came off on Wednesday night in presence of a 
fashionable, if not a very numerous, audience. ‘These concerts 
have been given ostensibly for the purpose of making known to 
the Bayswater amateurs the pianoforte works, solo and in combi- 
nation, of the great masters. Mr. Carter, an excellent pianist and 
thorough musician, has had for his co-operators, at different times, 
M. Vieuxtemps, the Messrs. Booth, Signor Piatti, M. Paque, and 
others, and has presented to his subscribers some of the finest 
chamber compositions of Mozart, Beethoven, and Mendelssohn. 
The introduction of these masterpieces to so remote a public ap- 
peared to create an unmistakeable impression, which we infer 
from the fact that the concerts increased in attraction as they pro- 
ceeded. The performance of lighter works of the fantasia school 
was a conciliation to the neighbourhood and a necessity. In the 
vocal department Mr. Carter seems to have been studious to 
secure the best available talent, as the names of Mesdames Parepa, 
Lemmens-Sherrington, Florence Lancia, Sainton-Dolby, Laura 
Baxter, Weiss, Herr Formes, Messrs. Wilbye Cooper, Tennant, 
George Perren, &c., would testify. At the last concert of the 
series, the classic pieces were Beethoven’s quartet in E flat, for 
violin, viola, and violoncello, executed by Messrs. William Carter, 
Joseph Heine, Weslake, and Ferdinand Booth; andthe same 
composer’s grand trio in D, op. 60, for pianoforte, violin, and 
violoncello, both of which were finely played and with correspond- 
ing effect. Mr. Carter chose for his solo displays Schulhoff’s 
“ Morceau Caracteristique,” and Thalberg’s fantasia on Don 
Giovanni, in which his facile execution, powerful tone, and firm 
touch were manifested. The vocalists were Mesdames Lemmens- 
Sherrington and Laura Baxter, Mr. Tennant and Herr Formes, 
of whose performances, as nothing new was given, nothing need 
be said. The finest singing of the night was that of Herr Formes 
in the song from Figaro, “Non pit andrai,” and the air, “ Wer 
ein liebchen gefunden hat.” Mozart’s music appears to suit the 
great basso better than that of any other composer. 
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Monpay Porutar Coxcerts.—(From an occasional Correspondent.) 
— One of the best of the season was given on Monday last, notwith- 
standing the absence of Miss Arabella Goddard, who is naturally and 
deservedly the chief attraction of every programme where her name 
appears. Her place was filled by Mr. Lindsay Sloper, one of our most 
zealous and earnest professors of the art of music, and, moreover, & 
gentleman whose neat, careful and skilful execution entitle him to a 
more frequent hearing at concerts where M, Nom de Guerre, of Paris, has, 
actually been selected to misrepresent one of Beethoven’s later sonatas, 
and where Herr Ernst Bremen has played his version of the Sonata 
Appassionata of the same composer. ‘The manner of Mr. Sloper is free 
from affectation and trickery, his mechanism provokingly faultless, his 
reading beyond impeachment. In the sonata of Weber, for pianoforte 
alone (in C major, Op. 24), his playing was exhibited to admiration. 
The adagio (2 F major) is a pure melody, enriched with the happiest and 
most original harmonic treatment. ‘The rondo finale, a moto continuo, 
of great beauty of effect and value as a study, is the most favourable 
example we know of Weber’s admirable genius as a pianoforte 
writer, In the sonata for pianoforte and clarionet, the other work in 
which Mr. Sloper appeared (in E flat, Op. 48), the pianist had the co- 
operation of Mr, Lazarus, whose name is to the musical public a 
guarantee for prodigious executive ability and artistic genius of the 
highest order. Mr. Lazarus also played, with M. Sainton and the 
other members of the quartet, in the clarionet quintet of Mozart in A, 
a work frequently perfcrmed at the Monday Popular Concerts, and 
which from its freshness, graceful ease, and simplicity, will never be 
heard without delight and exhilaration. 

Tt is a matter of no small moment to the Jondon musical public, that 
the quartets at the Monday Popular Concerts should be led by a mu- 
sician of experience in chamber music, of eminent executive talent, and 
whose conscientious regard for the master he illustrates will ensure his 
sinking all personal vanity and egotism, if he have any. Keeping 
these things in mind, the engagement of M. Sainton will afford a 
pleasure to all lovers of music. The rich and solid tone of the very 
deservedly eminent Frenchman is more especially valuable in so large 
a room as St. James’s Hall, and the wonderful ease and dash of his 
execution is as rare as it is welcome. The 26th quartet of Haydn, 
for the first time at these concerts, was played to a marvel. We have 
have much to say on this work, but as the quartet is sure to be re- 
peated, may defer it for the present. The adagio in B flat (the quartet 
is in F) was expressed @ ravir, and the curiously Mozartish thema 
sopra una corda, no less effectively played by M. Sainton, who was sup- 
ported by Mr. Ries, an excellent and useful second, Mr. Webb, one of 
the best viola players we have, and Signor Pezze, a clever violoncellist 
(his first appearance at these concerts). 

The vocal music was divided between Miss Banks and Mr. De la 
Haye. The lady, a pure soprano be it known, gave an air from 
Gluck’s rmida with the faultless time and skilful phrasing which 
with other excellences characterise her singing. The charming song, 
“ Why do we love ?” of Mr. G. Macfarren, was her other production. 
Mr. De la Haye has a voice which has hollowness in place of sonority, 
and is not otherwise of sufficient attractiveness to counterbalance the 
unpleasant effect produced by his unsatisfactory and uneasy manner of 
singing. These truths were wonderfully proved in “O cara immagine” 
of Mozart, and “ La Promessa” of Rossini. 


Monpay Porutar Concerts.—Last night's concert, devoted to 
the works of “ various masters,” demands a brief record, not merely 
on account of the general excellence of the performance,—with M. 
Sainton, as first violin, in one of Haydn’s least known quartets 
(first time), and Mr. Lazarus as clarionet, in Weber's grand duet 
in E flat, for pianoforte and clarionet,—but also on account of the 
unexpected appearance of our excellent English pianist, Mr. Lind- 
say Sloper. Mr. Sloper, as all our musical readers are aware, is one 
of the most finished executants of the day, besides being thoroughly 
familiar with the “classical” repertory ; but the distinction he earned 
on the present occasion was all the more honourable from the very 
short notice afforded him that his services would be in request. 
Owing to the sudden indisposition of the pianist who had been ad- 
vertised for the sonata with Mr. Lazarus, itself a composition of no 
ordinary difficulty, and for the far more difficult solo-sonata in C 
major (terminating with the famous presto, known as the moto 
perpetuo), it was indispensable either to change the programme, 
postpone the concert, or supply a deputy. It is hardly too much 
to say that not one player out of a hundred foreign or English 
would have undertaken without preparation to perform these two 
sonatas before a vast and well-instructed audience ; and it speaks 
volumes both for the advanced cultivation of our native professors 











generally, and for the artistic acquirements of Mr. Sloper in par- 
ticular, that such a task should not merely have been readily ac- 
cepted, but triumphantly accomplished. At the conclusion of the 
solo-sonata Mr. Sloper—as he well deserved to be—was unani- 
mously recalled. ‘The vocalists were Miss Banks, who was en- 
cored in “Ah, why do we love?” (from Macfarren’s Don 
Quixote), and Mr. De la Haye. The last piece in the programme 
was Mozart’s beautiful quintet (in A), for clarionet and wind in- 
struments, which has become an established favourite at St. 
James's Hall. At the next concert we are promised Beethoven's 
so-called Moonlight Sonata, by Mr, Hallé.—and, for the first time, 
Hummel’s justly renowned septet, for pianoforte, with wind and 
stringed instruments.—Times. 

DRURY-LANE THEATRE. 
A very agreeable “lever de rideau,” in the shape of a one-act 
comic operetta, from the pen of Mr. Howard Glover, preceded the 
pantomime on Monday night, and was received with unanimous 
favour by a crowded house. The French vaudeville from which 
Mr. Glover (again, as in the instance of Ruy Blas, his own libret- 
tist) has derived Once Too Often, is familiar to theatrical amateurs 
under its original title of Mademoiselle de Merange. and also, if we 
remember rightly, through the medium of an English version, pro- 
duced under the superintendence of Mr. Charles Mathews. The 
dramatis persone comprise four characters, and the scene takes 
place at Fontainebleau, at the period (as the costumes would suf- 
fice to indicate) of Louis XV. Count Marcillac, a sort of harmless 
cross between Don Giovanni and the Comte Ory, and by no means 
innately so unprincipled as either, after innumerable victories over 
the fairer sex, is resolved to try a stratagem upon Blanche de Méry, 
one of the most beautiful and respected ladies of the Court, and 
maid of honour to the Queen. Jt is not his intention to seduce 
her, but merely by force of his irresistible attractions to inveigle 
her into a sham marriage, and, with the assistance of his intimate 
friend the Baron Pompernik—a Bavarian, who has deserted his 
own wife, and readily consents, by assuming the garb of a priest, to 
promote the designs of his unscrupulous companion —he hopes to 
win a large bet which hangs upon the successful issue of the adven- 
ture. Blanche de Méry, however, has an attached associate in 
Hortense de Caylus (another maid of honour), who, it appears, has 
herself been formerly tricked in some such manner by Marcillac, 
and, overhearing his treacherous professions to her young friend, 
determines to thwart him. Accordingly, after having secretly ap- 
prised the Queen, she confronts Pompernik in his disguise, and, 
while feigning to solicit his benediction, so excites him by her fas- 
cinations that the mock priest, forgetful of his assumed avocation, 
makes desperate love to her. By this expedient time is gained. 
Pompernik fails to keep his appointment, and the Queen, entering 
into the plot, attends the marriage in person, as a mark of distinc- 
tion to her favourite maid of honour, bringing her own private 
chaplain to perform the ceremony, which thus, to the consternation 
of our libertine, takes place in good earnest. Marcillac, out- 
witted, resolves upon a final interview with his young wife, subse- 
quent to which he contemplates abandoning her and retiring to his 
country estate. As in the case of Hortense and Pompernik, how- 
ever, the lady has the best of it; and her intended deceiver, van- 
quished by her charms, throws himself at her feet and vows effectual 
reformation, Even Pompernik, upon whom now Hortense turns 
the tables, is induced to “ take the pledge ” of constancy, and pro- 
mises to rejoin his neglected wife forthwith. 

Mr. Glover has set this little drama, which is as amusing as it is 
improbable, in such a manner as to augment its liveliness and en- 
hance its dramatic interest. Almost every piece in the score— 
which we may premise is without either overture or chorus—is in 
its way more or less attractive. The duet upon which the curtain 
rises (for the two maids of honour) is fluent and pretty, and con- 
tains a capital solo (“ Oh glorious age of chivalry rv): through which 
Blanche gives expression to those romantic sentiments that some- 
what later are on the point of leading her into palpable mischief. 
Equally effective, in the buifo style, is that between Marcillac and 
Pompernik, where the young profligate persuades his Bavarian 
friend to aid him in his schemes against Blanche. This, the pseudo- 
grandiose air for the Baron that succeeds it (“In my chateau of 
Pompernik”), and the duettino in which they get up a pretended 
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duel, in order to enlist the sympatbies of Blanche, on behalf of 
whose perfections Marcillac pretends to be fighting, strengthen 
the conviction warranted by some passages of his Aminta, and 
others in his uy Blas, that Mr. Glover is decidedly endowed with 
the vis comica. On the other hand, in the duet for Blanche and 
her pretended adorer, which includes a charming romance for 
Marcillac,—“ A young and artless maiden ;” in the expressive solo 
for Hort2nse—“ Love is a gentle thing ;” in the ballad for Blanche 
—* The love you've slighted still is true;” and in that for Marcil- 
lac—“ There's truth in woman still,”—no less emphatic proof is 
offered of that gift of melody which is one of the most enviable 

ossessions of a composer, whether for the theatre or for the cham- 
oon whether of vocal or of instrumental music. There are further 
things worth notice in the operetta, and, among the rest, a song 
for Pompernik, who, disguised as a priest, celebrates the convivial 
qualities of the monks of old (‘In times gone by the monks were 
jolly”), which, besides its happy orchestral colouring, is a racy 
imitation, in so far as melody and harmony are concerned, of the 
medizval English style—always telling, as frequent examples have 
declared, on the operatic stage. On the whole, the music of Once 
Too Often will add to the reputation of its composer. 

The performance—allowing for a little ‘* dragging,” which may 
be remedied without much difficulty—was efficient in almost every 
respect. Mlle. Jenny Bauer (who may be remembered as the 
original representative of Catarina, when the earliest version of 
Meyerbeer’s Etoile du Nord was produced in this country) made 
an elegant Blanche, and sang her ballad, “The love you've 
slighted,” with such feeling that she obtained a hearty encore. A 
more comely and sprightly maid of honour than Miss Emma Hey- 
wood, who gave Hortense’s only air (“Love is a gentle thing”) 
with true expression, and who is gifted with a contralto voice of 
genuine quality, could hardly have been desired. The gentlemen 
were Herr Reichardt and Herr Formes, who, considering that they 
are foreigners, were not only remarkably easy, but remarkably dis- 
tinct in their pronunciation of the English language, and who 
acted, each in his different sphere, with equal spirit and intel- 
ligence. Herr Formes raised shouts of laughter in the scene where 
Pompernik, half intoxicated, is clad in “ canonicals,” and delivered 
his two airs, the last especially (treating of the “monks of old”), 
with extreme unction, while Herr Reichardt infused such warmth 
of sentiment into the romance, ‘‘A young and artless maiden,”—a 
thoroughly refined and graceful specimen of ballad-singing,—that 
he was compelled by the general wish of the audience ro repeat it. 

Although the “grand Christmas pantomime” was to follow, and 
the theatre (as we have hinted) was crowded in every part, the 
operetta was listened to throughout with decorous attention by the 
occupants of the galleries no less than by the rest of the audience, 
and all the performers were called before the footlights at the end. 
Equally well placed would have been a similar compliment in 
favour of Mr. J. H. Tully for the zeal and ability he exhibited in 
conducting the performance. Once Too Often has been repeated 
evewy evening since—not “once too often;” and will be played 
every evening next week—not “once too often.” 


—_<— << - 
MUSIC AT BOSTON (MASSACHUSETTS). 
Tue zeal of the Handel and Haydn Society was well met by the great 
crowd of attentive listeners that filled every seat in the Music Hall last 
Sunday evening, to listen to the Christmas performance of the Messiah. 
But for the undeniable fact that the poor old Music Hall has got to look- 
ing very shabby—its delicate sunset-tinted walls and ceiling being about 
as badly smoked and smutched as Michael Angelo’s Last Judgment in 
the Sistine chapel—it would have seemed quite like the good old times 
of half a dozen years ago, when music, to say the least, was far more 
thought about than war, and civilisation was of more account than 
“cotton.” But so soon as the times allow a safe and peaceful passage of 
our great organ over here, which is already finished, its putting up will 
be a signal for the renovating of those walls, whose blackened aspect 
now is in keeping with such black and troubled times. ‘The chorus seats 
were not quite as full, we thought, as in some oratorio occasions of past 
years; but this was the result of the good rule, which excludes “ dum- 
mies” and does not allow any to “ assist” in public, who have not borne 
their part in the rehearsals, There was a goodly number, though, and 
uncommonly well balanced; and perhaps as prompt, true and effective a 
mass of voices as the Society has let us hear since our Handel Festival. 
The arrangement of the forces on the stage was better than it has often 
been, the orchestra being placed more in the middle of the singers and 





in part surrounded by them. It will, we are glad to hear, be still 
further improved, by ranging the soprani in the front line across the 
stage, the contralti behind them, and so on, with the first and second 
violins, tenors, violoncellos, &c., in line with the voices to which they 
severally correspond, throwing the wind instruments quite behind all. 
Thus each class of voices will feel the support of its corresponding part 
in the accompaniment. This is far hetter than our old way of placing 
the orchestra before the singers, obliging them to shout to their audience 
over a solid wall of instrumental tone. In Berlin, Leipzig, &c., the entire 
orchestra is placed behind the singers. The orchestra was larger and 
better than we had dared to hope in these times, when the war makes 
such draughts upon our musicians, We were reduced, to be sure, to ono 
Jagotto, and that of a somewhat uncertain sound ; but this could not be 
said of the trumpet, which sang out admirably in its obbligalo accompani- 
ment to the air: “The trumpet shall sound ;” and there was a most 
efficient row of first violins, including Schultze, Eichberg, Suck, and 
others. The rehearsals had been thorough, and the whole thing went 
generally well, although there is much room for improvement; our 
chorus singers, impatient of that “old world” drill, which cultivates a 
sensitive ear to what at first seem smallest blemishes, are naturally too 
apt to think that they have mastered that with which they have only be- 
come familiar. Familiarity is not always knowledge. 

One mark of conscientious thoroughness, one not too common here in 
times past, is certainly to be commended in this getting up of the Mes- 
siah. Not achorus was omitted; nota concerted piece ; nothing, in fact, 
but a piece or two of solo, which is a less important sacrifice to brevity 
and good hours. This time we heard not only “ Hallelujah,” “ Unto us 
a child is born,” and the other popular and stirring choruses, but also 
such profoundly beautiful and tender ones as “ And with his stripes,” 
the mystical quartet and chorus, “Since by man came death, ” and the 
exquisite duct, “ O death, where is thy sting?” (soprano and tenor) :— 
pieces in which Handel betrays a certain affinity for the time being with 
Bach ; pieces, which one grows to love, as one’s experience of life grows 
deeper and more serious. Those, too, were among the best rendered 
pieces of the evening. ‘The great choruses were quite successful, espe- 
cially the “ Hallelujah ; ” and we were glad that Mr. Conductor Zerrahn 
did not in, “ Unto us,” resort to Costa’s cheap expedient for effect ut 
Birmingham, of contrasting whispered pianissimos with sudden stunning 
outbursts on the great words. 

In the sopranoarias Mrs. Long was uncommonly happy. In voice, in 
style, in feeling, her efforts of that night were among her very best ; 
there was sweetness, purity and dignity in all; and she will be much 
missed in oratorio hereafter, if she adheres to her resolution of retiring 
from the stage. The airs, “Come unto Him,” “But thou didst not 
leave,” and “ How beautiful.” were sung by Miss Gilson, a fresh young 
voice, of silvery sweetness and purity, and with an execution that pro- 
mises well, albcit a little cold. The celebrated English tenor, Mr. Gus- 
tavus Geary, does not lack voice, robust and rich and resonant, but he 
does lack naturalness in his over-refined struggles for expression, — 
which is peculiarly unfortunate in so pathetic a recitative and air as 
“Thy rebuke,” &c., whose beauty and pathos are nothing, worse than 
nothing, save as they are simple and unaffected. The bass, Mr.'Thomas, 
executed his pieces well, with a voice of manly substance, although 
somewhat hard and dry in quality. Mrs. Kempton appeared to labour 
under a cold; her upper notes were feeble, husky and tremulous, but 
her deep contralto as rich and warm as ever. In spite of these draw- 
backs, there was much true style and pathos in her singing, especially of 
‘ He was despised.” 

The new year’starts with fair promise ; for the week to come we are 
to have two good things at least. 1. Wednesday evening, the third 
Chamber Concert of the Mendelssohn Quintet Club; when that won- 
derful quartet in B flat, of Becthoven’s last period, will be repeated, to 
the great joy, no doubt, of many who enjoyed it before better than they 
understood it. The programme also contains a quintet, with conira- 
basso, by Onslow, a duo concertante by Spohr, and two vocal pieces ; one 
from a Psalm by Mendelssohn, the other, Mozart’s “ Dove sono,” to be 
sung by Miss Pearson. 

2. Carl Zerrahn’s first of four “Philharmonic Concerts is definitely 
announced for next Saturday cvening (Jan. 11), at the Boston Music 
Hall. The orchestra includes all the best resident musicians. The 
programme offers, first of all, Beethoven’s “ Pastoral Symphony,” which 
will be soothing and refreshing in these wintry war times. The Tann- 
haiiser overture is not yet voted dangerous to healthy nerves, and if any 
should be seriously disturbed by it in their sweet dreams of the Past, 
they will surely find relief in the finale (orchestral arrangement) of the 
first act of Don Giovanni. For further variety, Miss Mary Fay, the 
brilliant young pianist, will play Mendelssohn’s Capriccio in B, with 
orchestral accompaniment, and Thalberg’s introduction and variations 
to the barcarole in Z’Elisire d Amore. —Dwight’s Journal of Music. 
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Meuse FOR CHURCH of ENGLAND SERVICES 


in the TONIC SOL-FA NOTATION. 
Edited by Jonn Curwen. 


The CHORAL SERVICE of WESTMINSTER and ARMAGH. Harmonies by 
James ‘Turte, Esq. Price One Penny. 

'TALLIS’S RESPONSES to the CHORAL SERVICE. Price One Halfpenny. 

JACKSON’S TE DEUM, in the “ Tonic Sol-fa Reporter, No. 53.” Price One 
Penny. 

JACKSON’S JUBILATE, SANCTUS, and GLORIA. in the “ Tonic Sol-fa Re- 
porter, No.60.” Price One Penny. 

JACKSON’S DEUS MISEREATUR, CANTATE DOMINO, and KYRIE 
ELEISON, in the ** Tonic Sol-fa Reporter, No. 69.” Price One Penny. 

EBDON’S MAGNIFICAT and NUNC DIMITTIS, in the “Tonic Sol-fa Re- 
porter, No. 78.” Price One Penny. ; 

CONGREGATIONAL ANTHEMS, twelve in number, including Camidge’s 
Sanctus. Price ‘hree Halfpence. Can also be obtained in the ESTABLISHED 
NOTATION, Part A (nine anthems), price Twopence, and Part B (three anthems), 
price One Penny. 

KENT’S “ SING O HEAVENS,” in the “ Tonic Sol-fa Reporter, No. 46.” Price 
One Penny. 

Dr. WHITFIELD’S “IN JEWRY IS GOD KNOWN,” and Dr. CROFT’S 
“CRY ALOUD AND SHOUT,” in the ‘‘ Tonic Sol-fa Reporter, No. 63.” Price 
One Penny. 

TALLIS’S “ALL PEOPLE THAT ON EARTH,” and PALESTRINA’S “I 
— GIVE ‘THANKS,” in the “ Tonic Sol-fa Reporter, No, 71.” Price One 

enny. 

MASON’S “LORD OF ALL POWER,” WINTER’S HEAR MY PRAYER,” 
and HARWOOD'S “ VITAL SPARK,” in the “ Tonic Sol-fa Reporter, No. 90.” 
Price One Penny. 

CHANTS, RESPONSES, &c., containing 3 Sanctuses, 5 Responses, 4 Glorias, 37 
Chants, and the Canticles marked for Chanting. ‘he music in both notations. Price 
Twopence. 

THE SABBATH TUNE BOOK (Edition T), containing 111 Psalm Tunes and 
13 Chants. Harmonised by James Turte, Esq. Price Fourpence. The same in the 
Established Notation with oo accompaniment (Edition K), price One Shilling. 
“ The Sabbath Hymn-Book " (Edition J), price Eightpence, containing 630 pieces, in- 
cluding the ‘* Chiid’s Own Hyuin-Book,’’ and the Cauticles of the Church of England, 
with Scripture references to the principal hymns, is adapted to this tune-book. 

THE SABBATH HYMN and TUNE BOOK (Edition F), containing 467 hymns, 
77 tunes, with “ Congregational Anthems,” * Chants, Responses,” &c. and the West- 
minster Choral Service (as above). Price Two Shillings. The same (wi:h the excep- 
pad the Choral Service) in the Established Notation (Edition E). Price Two 
Shillings. 

m. ACCOUNT OF THE TONIC SOL-FA METHOD. Four copies for One 
enny. 
Ward and Co., 27 Paternoster Row. 

Information of the method and of its teachers may be obtained by cor 

with Mr. William H. Thodey, Richmond House, Pisistow, London, E.” nannies 





M* CURWEN’S PUBLICATIONS IN THE ESTA- 


BLISHED NOTATION, 
HOW TO OBSERVE HARMONY, 80 3 to sing more correctly, confi- 


dently, and pleasantly. A tract founded on an analysis of Palestrina’s ‘* Missa Pape 
Marcello,’ of Handel's ** Messiah,’’ of Haydn’s ‘* Creation,” and of Mendelssohn’s 
“ Elijah,” made by Mr. James S, Stallybrass, under the direction of the Editor; with 
examples, consisting of short pieces of music by some of the best composers. By Joun 
Curwen. Price 2d. 


SONGS AND TUNES FOR EDUCATION (ask for “the Piano-, 
forte Edition ”).—T'wo hundred and sixty-seven songs for the School and the Family 
from the best German, English and American sources, Harmonised by James Tur.e, 
Esq., organist of Westminster Abbey. Price 2s, 6d. 


SCHOOL MUSIC.—One hundred and thirty-three popular pieces, harmonised 
by GeorGe HoGartu, Esq. ; specially adapted for young pianoforte players. Price 
1s. Connected with ** School Songs ” (containing the words), price 6d. 


THE SABBATH HYMN AND TUNE BOOK, a book for the 
Congregation and the Sunday School.—Edition A, 467 hymns and 77 tunes, harmon- 
ised by James ‘T'uRLE, Esq. Price 1s. 6d. 

Ep. L.—Congregational Anthems, with pianoforte accompani t. Part A, con- 
taining “ Pray for the peace,”’ “‘ Holiness hecometh,” “ Sing, O heavens,” ‘* Now unto 
Him,” Benediction, ‘‘ The Lord is merciful,” ‘* I was glad,” “I will arise,” and 
Camidge’s Sanctus; price 2d. Part B, containing “Come unto me,” “ Thine, O 
Lord,” and “ Lord, bless us still ;” price 1d, 

Ep. N.—Bible Chants (41). Price 14d. 

Ep. Q.—Chants, Responses, Canticles, and Sanctuses (49 pieces of music). 
Price 2d, 

Ep. C.—A, L, and N combined. Price 2s. 

Ep. E.—A, L,and Q combined. Price 2s 

Ep. J.—All the words to the above, with the addition of the “ Child’s Own Hymn 
Book ” (633 pieces in all), and Scripture References to the principal hymns, Price, in 
cloth, &d. 

Ep. K.—‘ Sabbath Tune Book,” with pianoforte accompaniment, and the Tenor in 
the common clef ; containing all the tunes for Edition J (127). Price Is. 


THE PEOPLE’S SERVICE OF SONG.—Two hundred and twelve 
Psalm Tunes, Chants, and Anthems, with simpler harmonies than the above. Piano- 
forte and Full Score edition, large type, with four verses of a hymn, marked for ex 
pression, to each tune ; cloth, 5s. Short Score and Organ edition, price 2s. 


THE STANDARD COURSE OF LESSONS on the Tonic Sol-fa 
method of teaching to sing ; the exercises in the Established Notation. Price 1s. 6d. 
“ Facile, true, and inexpensive,” is the motto of this method; it has already secured 
more than 700 teachers in England and Scotland, and more than 150.000 pupils. Cor- 
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NEW OPERA. 
THE PURITAN’S DAUGHTER. 


A GRAND ROMANTIC OPERA IN THREE ACTS; 
THE LIBRETTO WRITTEN BY J. V. BRID GEMAN ; 


THE MUSIC COMPOSED BY 


M. W. BALFE. 
COMPLETE—PRICE TWO GUINEAS. 


CONTENTS. 
ACT I. 


ow 


POW ee wna tCwnrrWnaanase 


Overture - - - - - - 6 
“* Here's to wine, and here’s to beauty.” 
“ Hate, hate.” = - - - - - 
“* 1 would ask a question” (Comic) - 
“ My own sweet child.” - - 
ia, “ What glorious news ” (Comic) 
Recit & Chorus, with Solos, ‘* Let us haste,”’ - 
Solo & Chorus, “ By earth and air.” - - - 
Concerted Piece, ‘“ Whatdowesee?” . .« - 


Duet, * Oh, father, pity!” - 
Duet, “Oh, reflect ere you decide.” 
Cavatina, “ Pretty, lowly, modest flower.’ 
Finale, Actl. © ss: 2@ = © « e« 
Ballad, “ Bliss for ever past.” tie Sa 


acnccosoecaccoa™ 


ACT ll. 


“ My welcome also to this roof.” + 
Cabaletta, “ Can it be, do I dream ?” - - - 
Duettino, “‘ Let the loud timbrel” (Unison.) « 
Recitative, “Nay, do not run away.” - . - 
Air, * Though we fond men all beauties woo.” 
“ Thou weepest, gentle girl.” - - 

“* Let others sing the praise of wine.” 

-“ The Paradise of Love.” - 


RE p eh 


Duet, 
Drinking Song, 
allad, 
Finale, ActI. 2 - - Re LS ee ee 
Trio, ** What man worthy of the name.” - 
ACT Ill. 


Benes 
Ge © 0S cs ere to no bo td 
clSScoacssccooan 


Entr’Acte - -2© +2 - - ie A 
Ballad, “ Hail, gentle sleep.” - - 
Concerted Piece 
Ballad, 

Concerted Piece - - - e - - ° 
Rondo, Finale, “ With emotion pst all feeling.” 


N.B.—Those marked thus (*) have transposed Editions. 


Favourite Airs from Balfe’s Opera, ‘“‘ The Puritan’s Daughter,” arranged by 
W. H. Callcott, in 2 Books 2 - - - = Solos, 5s.; Duets 
W. H. Holmes’s Fantasia, “ The Puritan’s Daughter” . - - - - 
Brinley Richards’s “ Bliss forever past.” - + «© - = -« 
Brinley Richards’s Fantasia on the Favourite Airs . - - 
Galop, from ‘‘ The Puritan's Daughter,” arranged by C. Coote - - 
The Storm Valse, from “ The Puritan’s Daughter,” arranged by C. Coote 
Quadrille, from “ The Puritan's Daughter,” arranged by C. Cuote - = « 
Kiine’s Fantasia on “* The Puritan's Daughter.” as oe ee 
Other Arrangements in the Press. 


London: Appison, Hottier and Lucas, 210 Regent Street. 


“ A loving daughter’s heart.” 


Ware Sr 
comone 


aera eaweng 
ecoceces 





H)VANS'S ENGLISH HARMONIUMS for Cottages, 

Schools, Drawing Rooms, Churches, Literary and other public Institutions, are 
made in every possible variety at prices from 6 to 140 guineas. The Manufacturers 
have to the plete success of a New Patent Self-Acting Blowing Machine, 
the only self-acting blower that has ever succeeded, which may be seen in operation at 
Holles Street daily. 

The most distinguished living musicians, including Balfe, Sterndale Bennett, Cipri- 
ani Potter, Best, Henry Smart, &c., have testified to the extraordinary merits of 
Evans’s Harmoniums. 

See testimonials attached to Illustrated Catalogues of Harmoniums, to be had gratis 


of the Manufacturers, 
Boosey and CuinG, 24 Holles Street, London. 








BVANS'S ENGLISH MODEL HARMONIUM, with 


two rows of keys, price 66 guineas in oak case, or 70 guineas in rosewood case, 
combines every modern improvement. The most beautiful and varied orchestral effects 
can be produced upon this instrument, which possesses every gradation of tone from 
the greatest power to the most delicate piano pieces. The English Model Harmonium 
is managed with that facility which characterises all Evans’s Harmoniums, and is 
equally effective both in the drawing room and church. 
Boosey and Cuinc, Manufacturers, 24 Holles Street, London, W. 





respondence in reference to it may be addressed to Mr. Wm. H. Thodey, R 
House, Plaistow, London, E. 
THE SHORT COURSE OF LESSONS for ditto; the exercises in 
the Established Notation, Price 2d. 
London: Warp and Co., 27 Paternoster Row, E.C. 





VANS’S PEDAL HARMONIUMS, with independent 
Pedal Reeds, can be had either with a single or double row of keys, at prices 
from £51 to 130 Guineas ; also with the new patent self-acting blowing machine, 
Boosey and Canc, Manufacturers, 24 Holles Street, London, W. 
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MESSRS. CRAMER, BEALE AND WOOD'S 


NEW PUBLICATIONS.; 


ELLER, STEPHEN. Deuxitme Canzonette. Price 4s. 


Cramer, Beate and Woop, 201 Regent Street, Ww. 


Ty aronees, ARTHUR. Andante Finale, from Lucia 
di Lammermoor, Op. 2. _ Price a w. 





Cramer, Beate and Woop, 201 Regent 





NAPOLEON, A. Grand Galop de Concert. Price 4s. 


Cramer, BEALE and Woop, 201 Regent Street, W. 


NAPOLEON, A. Un Ballo in Maschera, Grand Fan- 


tasia. Price 4s. ® 
Cramer, BEALE and Woop, 201 Regent Street, W. 








CS J.G. Perpetual Motion Galop. Price 3s. 


Ditto Autumn Leaves, Nocturne. Price 3s, 
Cramer, Beate and Woop, 201 Regent Street, W. 


DE Vos. 


Price 3s. 
Cramer, Beate and Woop, 201 Regent Street, W. 


AVARGER, R. Pas Redoublé. Price 3s. 


Ditto Morro ma Prima in Grazia, from Un Ballo. 

Price 3s. 6d. i 

Cramer, BEALE and Woon, 201 Regent Street, W. 
(j411Cort, W. H. Simon Boccanegra. 


Airs, in two Books. Solos, 5s.: Duets 6s. 
Cramer, BeaLe and Woop, 201 Regent Street, W. 


DANCE MUSIC. , 





Il mio tesoro, from Don Giovanni. 














UCALOSSI, PROCIDA. Sweet Violets’ Waltze 
(illustrated). Price 4s. 
Ditto Flowers of the Valley Waltzes, illustrated. Price 4s. 
Ditto Merrie England Waltzes do, Price 4s. 
Ditto Water Lily Waltzes, do. Price 4s. 
Ditto Crown of Roses’ Polka, do. Price 3s. 
Ditto Regatta Galop, do. Price 3s. 
Ditto Gipsy Polka Mazurka, do. Price 3s. 
Ditto Midnight Galop, do. Price 3s. 
Cramer, Beate and Woop, 201 Regent Street, W. 
OOTE, CHARLES. Carolina Polka (illustrated). 
Price 3s. 
Ditto Simon Boccanegra Quadrilles, Hlustrated. Price 4s. 
Ditto Un Balloin Maschera Quadrilles, do. Price 4s. 


Cramer, Beate and Woop, 201, Regent Street, W. 


( TANLEY, G. Summer Rambles Waltzes. 





Price 4s. 





Ditto. Prairie Flower Waltzes (illustrated). Price 4s. 
Cramer Bese and Woop, 201 Regent Street, W. 
Gyros G. Old England Quadrille (illustrated). 
e 4s 


Price 4s. 
Cramer, BEALE and Woop, 201 Regent Street, W. 


VOCAL MUSIC. 
AMMA WON’T BRING ME OUT. Sung by Mrs. 


G. Reep, composed by T. GerMAN Rep (illustrated), Price 3s. 
I NEVER DOES NOTHING AT ALL. Sung by Mrs. G. Ren, composed by T. 
GERMAN Rego (illustrated). Price 3s. 
Cramer, Beare and Woop, 201 Regent Street. 


QO THOU TO WHOM MY LOVEIS ALL MY CARE, 


Sung by Mr. Water Botton, composed by E. Lanp. Price 2s. 6d. 
Cramer, BEALE and Woop, 201 Regent Street. 


BRIGHTLY OER LAND AND OCEAN. Song. 

tJ Words by G. Lintey, Music by Verpt. Price 9s. 6d, 

ONLY FOR THEE. Song. Sung by Mute. Parepa, Words by G. Linley. Price 
d 











2s. 6d. 
Cramer, Beate and Woop, 201 Regent Street, W. 


[4 TELL YOU WHY I’D LIKE TO BE A ROSE. 


a Song. H. Smart. Price 2s. 6d. 
TELL ME, SWEET ZEPHYR. Song. H. Smart. Price 2s. 6d. 
Cramee, Beate and Woon, 20) Regent Street, W. 


{IORNO D’ORRORE. Duet Semir 


the Sisters MArcuisio (i 
LE ZINGARELLA. Duet. ov perma 








amide, as sung by 
Price 2s. 6d. 

Composed expressly for the Sisters Marchisio. 
Price 3s. 


Bicerta. 
CRAMER, BEALE a. cae 
OR AI SALE & WOOD, 201 REGE 
AND 67 CONDUIT STREET; Aso, 207-—209 at cee we 





Favourite. 





CHAPPELL & CO.’S 
NEW MUSICAL PUBLICATIONS. 





CHAPPELL AND CO.’S NEW MUSICAL ALBUMS. : 


In volumes, beautifully bound in various coloured cloths, with gold 
letters and gilt edges, price 4s. each. , 





CHAPPELL’S ENGLISH BALLAD ALBUM, 


Containing 86 Songs by Balfe, Wallace, Barker, Glover, Linley, Lover, 
Walter Maynard, and other popular Composers, all with Pianoforte 
Accompaniments, 


Price 4s, bound and gilt edges. 


In this Album will be found many of the most popular Ballads of these 
favourite composers. 


CHAPPELL’S FIRST ALBUM DE DANSE 
For the Pianoforte ; containing 10 scts Quadrilles, 50 Valses, 40 
Polkas, chiefly by Charles D’ Albert. 
Price 4s. bound, with gilt edges. 


CHAPPELL’S SECOND ALBUM DE DANSE 


For the Pianoforte; containing Quadrilles, Valses, Polkas, Galops, 
Schottisches, Varsovianas, Polkas, Mazurkas, Redowas, and French 
Country Dances. 


Price 4s. bound, with gilt edges. 


N.B.—-The two Albums de Danse comprise a complete collection of 
all Music requisite for the Ball-room. 


CHAPPELL’S CHRISTY MINSTREL ALBUM, 


Containing 52 Songs, with Choruses and Pianoforte Accompaniment. 

N.B.—This collection alone contains various popular Songs, including 
“T’m leaving thee in sorrow, Annie,” “ Friends of my Youth,” “I’m 
reiurning to thee, Annie,” “ Rosaline,” &c. 


Price 4s, bound, with gilt edges. 


CHAPPELL’S SACRED VOCAL ALBUM 


Contains 36 Songs and Duets, by Handel, Barnett, Glover, the Hon 
Mrs. Norton, Smart, Abt, Moore, Marcello, &c. 


Price 4g, bound, with gilt edges. 





CHAPPELL'S ITALIAN SONG BOOK,’ 


Containing 32 Italian and German Songs, by Verdi, Mozart, Flotow, 
Schubert, &c., all with English os well as the original Words, and 
Pianoforte Accompaniments. 


Price 4s. bound, with gilt edges. 





LONDON: 
CHAPPELL AND (O., 50 NEW BOND STREET. 
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ASHDOWN & PARRY’S 
‘RECENT PUBLICATIONS. 





Pianoforte. 
Two GERMAN CHORALES, Sung at the Funeral 


of His late Royal Highness the Prince Consort. Arranged by|F. WeBer, 
Organist at the Royal German Chapel, St. James’s Palace. Price 1s. 
AsnpowNn and Parry, 18 Hanover Square. 


YDNEY SMITH.—La Harpe Eolienne. Played by the 
Composer daily at his Pianoforte Recitals at the Crystal Palace with extra- 


ordinary success. Price 4s. 
AsHpown & Parry, 18 Hanover Square, 


OLLMICK.—Elfin Revels. The last new piece by this 
graceful writer, a most charming composition. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


RINLEY RICHARDS.— Yankee Doodle. Price 4s. 
Asuvown & Parry, 18 Hanover Square. 


He W. GOODBAN. — Rosalie, the Prairie Flower. 


e Price 3s. 














AsHpown & Parry, 18 Hanover Square. 


ULES BRISSAC.—T’amo, si t’amo. The Mazurka from 
Verdi’s Un Ballo in Maschera. Price 3s. 
Asnpown & Parry, 18 HanoverSquare. 


J ULES BRISSAC.—Dixey’s Land. Price 3s. 


ASHDOWN & Parry, 18 Hanover Square. 


ICARDO LINTER.—Tally Ho! Fantasia (a la chasse). 


Price 3s. 











Asnpown & Parry, 18 Hanover Square. 


Al RUMMEL.—Espoir du Retour. Nocturne. Price 3s. 
a 


AsHpown & Parry, 18 Hanover Square. 








J RUMMEL.—Solitude. Nocturne. Price 3s. 
e 


A3HDowNn & Parry, 18 Hanover Square. 





P DOUARD DE PARIS.—Mezzanotte. Fantasia on the 


favourite quartett from Flotow's opera Martha, Price 4s. 
ASHDOWN & Parry, 18 Hanover Square. 


ENRI ROUBIER.—Esilda. Fantaisie-Polka de Salon. 


Price 3s. 





AsHpown & Parry, 18 Hanover Square. 


ENE ROUBIER. — Fleur printanniére. Fantaisie- 


Mazurka de Salon. Price 3s, 
Asupown & Parry, 18 Hanover Square. 


FEJENRI ROUBIER. — Vaillance. Morceau Militaire. 


Price 3s. 








AsHpown & Parry, 18 Hanover Square. 








(jEORGE FORBES.—Edith. Romance. Price 2s. 6d. 
apae AsHDOWN & Parry, 18 Hanover Square. 
HARLES MAYER.—tTriolino Etude. Price 4s. 


Asupown & Parry, 18 Hanover Square. 


Organ. 
EFEBURE-WELY. ‘Three Andantes. 


William Rea. Price 3s. 
Asaupown & Parry, 18 Hanover Square, 








Edited by 


EFEBURE-WELY. Cantabile, Largo, Andante. Edited 
by William Rea. Price 3s. 
Asupown & Parry, 18 Hanover Square. 





EFEBURE-WELY.—Offertoire in G@ minor. Edited 
by William Rea. Price 3s. 
AsupowNn & Parry, 18 Hanover Square. 


EFEBURE-WELY, — Fugue in D minor. Edited by 
William Rea. Price 2s. 6d. 
Asupown & Parry, 18 Hanover Square. 


EFEBURE-WELY. — Funeral March. 


by William Rea. Price 3s. 











Edited by 





TONDON : 
ASHDOWN AND PARRY (Successors to Wessel and Co.), 
18 HANOVER Square ‘ 


NEW EDITION. 


THE VOICE AND SINGING 


(THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING), 
By ADOLFO FERRARI. 


WEN this book first appeared we foretold its success ; 

our conviction being founded on the author’s freedom from 
conventional trammels, the strong good sense of his opinions, the 
novelty and yet evident soundness of his precepts, and the conciseness 
and practical value of his examples and exercises, of which every note 
is dictated by a clear and definite purpose. The influence of Signor 
Ferrari’s method of forming and cultivating the voice, as it is explained 
in this treatise, is enhanced by the efficacy of his personal lessons in 
his practice as one of the most eminent teachers of the day ; and this 
work has consequently come into general use as a manual of vocal in- 
struction, not only in the metropolis but throughout the kingdom. 

In this new edition the author has made various important additions 
to the work, especially to the Exercises. Formerly they were confined 
to soprano or tenor voices ; exercises for the one voice being also avail- 
able for the other. But, for the contralto, or the barytone, provision 
was not made. ‘This desideratum is now supplied, partly by means of 
entirely new exercises, partly by giving the old exercises likewise in 
transposed keys, and partly by adapting the soprano exercises also to 
the contralto or barytone, by the insertion of alternative passages in 
small notes. By these means the utility of the work is very greatly in- 
creased, 

We have said that the remarkable qualities of this book are the au- 
thor’s freedom from conventional trammels, the strong sense of his 
opinions, and the novelty yet evident soundness of his precepts ; and 
this we will show by quoting, unconnectedly, a few passages which 
cannot fail to strike every reader. 


“ Voices are too often ruined by giving pupils difficult songs, in 
order to gratify their vanity or that of their friends, before they have 
acquired the power of sustaining the voice, throughout its natural ex- 
tent, with a firm and clear intonation. When it is recollected that it 
has taken years of application and study to enable professional singers 
to execute properly the songs we are accustomed to hear attempted by 
almost every young lady who is requested to sing in a drawing-room, 
the absurdity of the prevailing system becomes self-evicent. 

“T strenuously advise all who wish to sing not to defer the com- 
mencement of this study, as is generally the case, till the pupil arrives 
at the age of 17 or 18, by which time young ladies ought to be good 
singers, but to commence early, at about 13 or 14 years of age, and re- 
sisting the gratification of singing a number of songs for the amuse- 
ment of their friends (the word may be taken in more senses than one), 
to devote sufficient time to what may be termed the drudgery of singing, 
so as to enable them to acquire the power of sustaining the voice, easily 
to themselves and agreeably to the air. 


“Many young ladies now-a-days speak habitually in a feigned voice. 
Here lies the greatest difficulty in teaching, or practising singing; for 
should neither the pupil nor master know the real tone of the voice, the 
more earnestly they work together the sooner the voice deteriorates. 
In my experience I have found this difficulty most easily overcome by 
making the pupil read any sentence in a deep tone, as though in earnest 
conversation, beginning two or three notes below what they consider 
their lowest notes ; but, as the lower and richer tones of tlie voice are 
generally objectionable to young singers, all of whom are ambitious to 
sing high, it requires much firmness and some coaxing on the part of 
the master to get the pupil to submit to this-exercise. I cannot advise 
too strongly the greatest attention to the free and natural development 
of the lower tones of the voice : it is to the stability of the voice what 
a deep foundation is to the building ef a house. . 

“In conclusion, I must add a few words on a subject of great im- 
portance to the pupil who makes singing a study. I mean the spirit in 
which instruction is received. Every emotion of the mind affects the 
voice immediately ; therefore it is of the utmost importance that the 
pupil should receive the lesson with the mind entirely unpreoccupied by 
other matters, and in a perfect spirit of willing submission to the 
teacher’s corrections, however frequent, and however unimportant they 
may appear ; for it is simply by the constant correction of little nothings 
that beauty of intonation and elegance of singing are obtained.” — Daily 
News. 

London: Published, price 12s., by 


DUNCAN DAVISON and CO., 244 Regent Street, W, 
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POPULAR INSTRUMENTAL WORKS 


PUBLISHED BY 


BOOSEY & SONS, HOLLES STREET, LONDON. 





THE CONCERTINA MISCELLANY. 


A Magazine of Modern Music for Concertina and Piano, By GrorGe Case. Price 
2s. 6d. each number. 


1. Masaniello 
2. The Creation 
3. Lucia 
. Irish Airs 
French Airs 
6. Guillaume Tell : 
. Popular Dance Music 
. It Trovatore 
. American Melodies 
. Don Giovanni 
. Stabat Mater 
2. Rigoletto 
3. Puritani 
. Lucrezia Borgia 
5, Stabat Mater 
. Don Pasquale 
. Ernani 
. Songs without Words 
. La Traviata 
. Les Vépres Siciliennes 
. Wedding March 
22. Zampa 
. Scotch Airs 
24, Figaro 
25. La Fille du Régiment 
26. The Bohemian Girl 





27. 
28. 
29, 
30, 


Il Trovatore (2nd) 

Les Huguenots 

National English Melodies 
Norma 


. Fra Diavolo 
. 1 Lombardi 
3. Prendi l’anei, Duet 
. La Carita and I Marinari 
. Robert, toi que j'aime 
. Beethoven’s Kreutzer Sonata 
. Crown Diamonds 
. The Midsummer Night’s Dream 
. La Traviata (2nd) 
. Popular French Songs 
. Stabat Mater (3rd) 
2, Luisa Millar 
3. Martha 
. Stabat Mater (4th) 
. La Favorite 
. I Martiri 
. Stabat Mater (5th) 
. Stabat Mater (6th) 
9, Satanella 
. Dinorah (Ist). 


51. 


Dinorah (2d) 





S. PRATTEN’S RECREATIONS FOR 
FLUTE AND PIANO. 


Price 1s, each. 


. Libiamo, Brindisi 
. Parigi o cara 
. Di provenza 
2. Ah! forsé lui 
4. Sempre libera 
5. Rovers, Rulers of the Sea 
. Wouldst thou win me 
. The Power of Love 
. The Glorious Vintage of Cham. 


Robert, toi que j’aime 
Quand je quittais 
Nobil Signor 
No caso egual 
Va pensiero 
Ernani involami 
‘Tutto é sprezzo 
La mia letizia 
La donna é mobile 
E il sol deil’ anima 
- Questa o quella 
2. Bella figlia 
. Introduction and Galop Rigoletto 
. Miserere—Ah ! che la morte 
5. Il balen del suo 
i. Si la stranchezza 
. Merci, jeunes amies 
. Ami! le coeur d’ Heléne 
. Jour d’ivresse 


ap aenm 


cecnana 


| 





pagne 


. Come into the Garden, Maud 


30. M’appari tutt’ amor 
. Ombra leggiera 
. Sei vendicata assai 
3. Da quel di’ and Fancuille che 
. Santa Maria 
5. Se ora suonera 
5. Gran Dio, padre nostro 





PRATTEN’S FLUTE MISCELLANY. 


A Series of Fantasias for Flute and Pianoforte. 


1. Fantaisie on American Airs 
2. Fantaisie on English Airs 
3. Fantaisie on Scotch Airs 

4. Fantaisie on Irish Airs 


Price 3s. 6d. each. 


5. Mazurka Brillante 

6. Pelka di Bravura 

7. Grande Valse Brillante 
8. Fantaisie on Dinorah 





THE CORNET. MISCELLANY. 


FOR THE CORNET-A-PISTON AND PJANOFORTE. Arranged by Tuomas 


Harper. 


Rigoletto 

Il Trovatore 

I Puritani 

Tucrezia Borgia 
Ernani 

Lucia di Lammermoor 
La Traviata 

Der Freischutz. 
Masaniello 

Linda di Chamounix 
11. Elisire 

12. Robert le Diable 

13, Les Huguenots 

14, Fille du Régimeant. 


A. English Airs 
B. Irish Airs 


PES Pee ers 


10. 





Price 3s. each number, 


15. Don Pasquale 
16. Norma 
17. Les Vépres Siciliennes 
18, La Sonnambula 
19. Fra Diavola 
. Favorita 
21. | Lombardi 
22. Guillaume Tell 
23. Second Selection, Trovatore 
24. Nabuco 
25. Satanella 
26. Dinorah 
27. Martha 
28. Don Juan 


C. Scotch Airs 
D. American Airs, 





THE ORGANIST'S REPERTOIRE. 


A Selection of Classical;Compositions from the Masses, Oratorios, and Motetts of the 
great Masters, urranged from the Orchestral,Scores for the Organ with Pedal Obbli- 


gato, by J. ‘I’. Srone. Price 3s. each. 


2. Gloriain Excelsis Deo 
3. Cujus Animam . i. * -* 
4 Quoniam tu solus . . 

* (Gran Dio, padre nostro. ° 
5. Splendente te Deus . . ° 
6. Worthy is the Lamb . . 

7. Et Resurrexit ° sees 
8 Gloria in Excelsis Deo. . 

*2 Fac ut Portem . ° ° ° 

9. Der Erdkreis ist nun Deos. Herrn 
10. Te Deum laudamus . P : 
11. Dies Ira, ‘'uba mirum, and Rex tr 


1. Santa Maria and Marcia Religiosa . 


Dinorah . 
12th Mass 
Stabat 

Ist Mass 
Dinorah 


Messiah 
Mass in C 


Meyerbeer 
Mozart 
Rossini 
Haydn 
Meyerbeer 
Mozart 
Handel 
Beethoven 
Pergolesi 
Rossini 
Mendelssohn 
Graun 
Mozart 


Stabat Mater 
St. Paul 
Te Deum 





12, How are the Mighty fall’n ° 


Funeral Anthem Handel 





CASE'S POPULAR RECREATIONS FOR 
VIOLIN AND PIANO. 


Price 1s. each.* 


Robert, toi que j'aime 
Quand je quittais 

Nobil Signor 

No caso egual 

Va pensiero 

Ernani involami 

Tutto é sprezzo 

. La mia letizia 

. La donna é mobile 

. KE il sol dell’ anima 

+ Questa o quella 

. Bella figlia 

. Introduction and Galop Rigoletto. 
. Miscrere—Ah ! che la morte 
. Il balen del suo 

. Sila stranchezza 

. Merci, jeunes amies 

. Ami! le cur d’Héléne 

. Jour d'ivresse 


PeNOV Senne 





- Libiamo, Brindisi 
- Parigi o cara; 
. Di provenza 
- Ah! fors é lui 
« Sempre libera 
5, Rovers, Rulers of the Sea 
5. Wouldst thou win me 
7. The Power of Love 
. The Glorious Vintage of Cham. 
pagne 
. Come into the Garden, Maud 
. M’appari tutt’ amor. 
- Ombra leggiera 
. Sei vendicata assai 
- Da quel di' and Fancuille che 
- Santa Maria 
). Se l’ora suoners 
. Gran Dio, padre nostro 
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